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INTRODUCTION Roger M. Zimmerman, Ph. D., P.E. initially authored a book titled, 

Kitchen⸗s Opera House, Gallup, New Mexico. In an attempt to make activities from the 

facility more accessible to the Gallup community, stories from eighteen persons who knew 

the facility well have been formulated into a summary document -the introduction of which is 

printed here ï and now is available in its entirety at gallupjourney.com. Complete 

documentation of Opera House activities can be found at www.kitchensoperahouse.com. The 

book discusses what happened at the Opera House and who was responsible for a period of 

nearly 70 years. 

  

The purpose of this new document is to personalize documentation of the history of Gallup as 

influenced by operations headquartered at Kitchenós Opera House facility. This facility 

brought people together to interact and in the end create stories and in many cases produce 

major historical developments in the community. In the book, three persons were singled out 

as being stimulators for most of the stories in the Opera House. Their visions, passions, 

talents, and energies significantly touched the hearts and souls of persons present at Opera 

House functions. They made things happen. They had lasting effects on the history of Gallup. 

The three story generators were identified in the book as: Peter Kitchen, Guido Zecca Sr., 

and Martha Roberts. Their contributions and/or influences are reflected in many of these 

stories. It is recognized that there are many more untold stories, but it is hoped that this 

collection from these persons with diverse backgrounds and interests will help citizens of 

Gallup better appreciate their rich multi-cultural heritage. 

  

The Kitchenós Opera house was constructed in 1895 and used as the center of activities for 

the slowly-growing community of Gallup, NM. Much of the early history of Gallup was 

developed and in many cases influenced by happenings in the ˈOpera House.ớ It touched 

most or all of the citizens in one way or another. By 1935, it was reported that Gallup had 

citizens from 53 nationalities. At one time or another, all socially interacted in the Opera 

House and through this caused an early implementation of the melting pot way of life; a 

development that largely preceded and now heralds the makeup of the United States.  

Kitchenós Opera House was the dominant and last opera house for Gallup. In 1893, Messrs 

Reitz and Johnson had purchased a furniture store on the corner of Coal Avenue and Second 
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Street and turned it into a hall for the purpose of holding public meetings, balls, and theatrical 

productions. This was called the Reitz & Johnson Opera House and became the first 

dedicated opera house in Gallup. The use of the term Opera House appears to be a 

continuation of naming entertainment facilities specializing in plays, musicals, and dances 

that started as early as June of 1890 in Gallup. The one-story building was 42 feet wide and 

70 feet long, so it represented a sizeable hall for its time. It had a stage and dressing rooms 

for interesting theatrical productions.  

 

A major fire in downtown Gallup in December of 1894 changed the configuration of the new 

town forever. The fire destroyed the Caledonian store, OóNeilós shoe store, and Patrick 

Kennedyós saloon on Railroad Avenue. The Caledonian store was a general merchandise 

store that was the leading distributor of clothing, boots, gentsó furnishing goods, staples, and 

fancy groceries. The loss of the Caledonian store was a major blow to the downtown 

economy. Reitz and Johnson recognized this loss and immediately gave access to space in the 

original opera house for the Caledonian store. They also used part of the space for their own 

meat market. Apparently, Reitz and Johnson figured that operation of a merchandise store 

was more profitable than providing an entertainment and meeting facility.  

 

This sudden transformation in use of properties and the commercial use of a large space left a 

void in entertainment facilities in Gallup. Peter Kitchen, who owned a saloon in Gibson, 

joined Patrick Kennedy, who lost his saloon in the fire, and agreed to a partnership to build a 

major new facility. Peter and Patrick wanted a major entertainment and meeting hall that 

could make a profit. The facility was to have a bar (Patrickós) and caf® on the first floor and a 

large open space on the second story. Construction on the Kitchen-Kennedy Hall was started 

in January of 1895 and finished the following June. This was financed and constructed in 6 

months on two lots on Railroad Avenue where structures had been damaged in the fire. At 

the end of the construction phase, in June of 1895, the two-story brick facility estimated to be 

worth $5,400 was finished. Initially the open space on the second floor was 45 by 60 ft. It 

was expanded to a 76 ft. dimension in 1929. It had an elevated stage and dressing rooms in 

both configurations.  

 

The new hall was inaugurated on July 4, 1895 with a benefit band concert for the Sacred 

Heart Church. The concert was provided by the Ft. Wingate Band. A benefit dance for the 

New Episcopal Church was conducted on July 22, 1895. By the following September, the 

local paper was calling the facility the Kitchen-Kennedy Opera House. Thus, Gallup had its 

final opera house. Peter Kitchen bought out Patrick Kennedy in 1901 and the hall became 

known as Kitchenós Opera House, a name that continues to this day. This name still can be 

seen faintly in the stucco covering of the brick building. Stories are provided in this 

document by grandsons of Peter and Anna Kitchen: Frank and Charles Martinelli, that are 

related to activities in the Opera House. Frankós wife Lucille also has contributions.  

 

 There are thousands of untold stories involving laughter, excitement, imagination, and music 

appreciation. Personal and emotional experiences resulted from love, jealously, and lust. 

Individuals felt clumsiness, radiated luminous or imperfect images, realized physical or 

emotional pain, and suffered rejection among others. Fights broke out and there were hostile 

interactions between persons from different ethnic or racial groups as they tried to establish 
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their space on the floor. Countless orchestras and bands of different ethnic backgrounds 

provided music, sometimes too loud. Stories in this document will provide some 

enlightenment on the melting pot assimilation that occurred through this function. Lawrence 

and Lena Talamante, and Nick Malzon, provided rich cultural experiences of the dance 

activities. Eurell W. (E.W.) Malone provided a story about the dancing activities. Longtime 

family friend, Bill Richardson, owner of Richardsonós Trading Company, tells stories related 

to the dances in the facility. 

  

Meetings were scheduled for over 50 years and, while most were procedural and docile, the 

mining meetings at the Opera House in the 1930s certainly brought out strong passions and 

energies that changed the history of Gallup. The hall was used as a home for miners meetings 

from 1900 into the 1930s. Major coal miner strikes of 1900, 1917, 1922, and 1933 had their 

origins in the Opera House. The 1933 strike was the most significant as it led to a prolonged 

martial law period being established in Gallup. E. W. Malone related key stories related to 

the 1933 strike activities that were headquartered at the Opera House. These stories will share 

some of the emotions and dramatic history-changing events that occurred through these 

meetings. Joseph (Tacho) Campos, whose father was a key figure in the 1935 riot, provides 

additional insight into the events associated with the implementation of martial law during 

this period. The presence of machine guns and cannons were described. Stories were told as 

how horses were used for crowd control. 

 

The riot of 1935 had its roots in the 1933 strike. In 1935, Sheriff Carmichael was killed in a 

riot driven by continued unemployment and changing real estate ownerships. Tacho 

Camposós father, Victor, was handcuffed to the sheriff when he was killed.  

Boxing and wrestling activities occurred for nearly 30 years. Probably more stories were 

generated over these activities than any others. Boxing was the lead sporting event for 29 

years. Boxing demands expressions of opinions of the outcome by participants and patrons 

before an event. During the matches, tensions and other emotions were heightened and 

sometimes subdued by the happenings. After each match ended, there were feelings of 

exhilaration or frustration because there was a winner and loser. You can imagine the 

energies and conversations generated by these activities.  

 

Anticipations of outcomes of sporting events were often elevated because of the desire to bet 

on the winners. Bets require financial commitment before an event and, often, painful 

financial resolution after completion. People can get excited and frustrated about losing even 

a small bet because it is felt to reflect on their personal judgment. Because of the betting 

activities, emotions can run strong for the events, and this was certainly the case at the Opera 

House as will be seen in the stories. Joe and Guido Jr., sons of Guido Zecca Sr., who was the 

prime promoter of boxing and wrestling activities in the Opera House, tell of their memories. 

Nardine Chiaramonte, who first boxed in the Opera House in 1931, relives memories. Bill 

Richardson and E. W. Malone expand on the stories.  

 

Theater-related productions and lectures flourished at the Opera House for about 25 years 

and then competition from other halls and the growth of the movie industry took over. 

Longtime family friend, Olga Baird, who was a young lady of 8 at the time, relates events 

related to her participation in a theatrical production in the Opera House in 1921.  



4 
 

The bar on the first floor operated through two World Wars and two types of alcohol 

prohibition: the U. S. prohibition from 1918-1933, and the Indian prohibition that covered the 

period 1895-1953. The bar started as a fancy saloon, but the clientele changed and it 

developed a tarnished reputation during its early years. Tom Gasparich, who introduced me 

to E. W. Malone, told of owning a piano from the bar. The piano contains two bullet holes. 

Stories were provided illustrating bootlegging activities with the Indians during these 

prohibition periods. In one case, prohibition laws were ignored during WWII in a touching 

story from former owner of the Opera House, Mary Ann Kauzlaric.  

 

Personal recollections documented some of the activities of the Café. Some of the handlings 

of issues related to persons of Japanese descent during WWI were particularly enlightening 

by Kay Taira, daughter of longtime Eagle Café owner George Taira and Mary Kimura, wife 

of the late Tom Kimura. Persons from different races worked together to help non-citizens of 

Japanese origin survive during difficult times during WWII. Here was the melting pot 

assimilation at its best.  

 

Some personal characteristics and tragedies are documented involving an owner in the later 

years. Claude Walker provided color to that part of the block and became part of Gallupós 

history. Longtime friend and previous owner of the Opera House, Arnold Hudgeons, along 

with Bill Richardson, tell stories related to the demise of the facility.  

Stories in this document present personal accountings of happenings related to activities 

originating in the Kitchenós Opera House in Gallup, NM. These stories, often colorful, are 

intended to relate interesting facts and observations that occurred in the early years of a 

facility that is now 114 years old. Key untold stories from eighteen individuals, who were 

involved in Opera House activities in one way or another, provide significant contri  

contributions to the rich, multi-cultural, history of Gallup. 

  

The activities of the Opera House were initially documented in a book by this author titled: 

Kitchenôs Opera House, Gallup, New Mexico. The book discussed what happened at the 

Opera House and who was responsible for a period of nearly 70 years. Primary sources of 

information were newspaper articles and a review of the building abstracts. I recognized that 

the limitations to resources in preparing the book left much to be desired. The preface of the 

book stated: ̍ A traditional way to write a history of a facility is to do an exhaustive 

literature search and to interview persons who might have knowledge about the subject. I 

decided that many of the stories that contribute to the rich history of the Opera House are 

unwritten and that I may not get them without a stimulus. Therefore, I decided to prepare this 

ñelectronic bookò as a ñstrawmanò to try to get exposure to persons who might be 

overlooked in a traditional search.ò This document is the output of that stimulus. In effect, 

this document represents the appendix mentioned in the book. The book and this stories 

document are readily accessible at www.kitchensoperahouse.com and can be downloaded.  

This document is organized into the same chapters that are in the book. These chapters 

represented important phases in the operations of the Opera House and it is from this outline 

that the stories are presented. The key periods and topics are:  

 

The Grand Years: 1895-1909 

The Lease Years: 1909-1911 
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The Sweet and Sour Years: 1911-1920 

The Tough Years: 1920-1929 

The Promotional Years: 1929-1940 

The Years of Turmoil: 1933-1935 

The Ownership Transition Years: 1940-1946 

The Post-War Years: 1946- 

The Café 

The Bar 

Miscellaneous 

Summary of Stories 

 

 

The following is the source document for the Stories that were published in the Gallup 

Journey. 

Stories from Kitchenôs Opera House in 

Gallup, New Mexico 

Roger M. Zimmerman, Ph. D., P.E. 

April 11, 2009 

INTRODUCTIO N 

Stories are provided in this document to present personal accountings of happenings related 

to the Kitchenôs Opera House in Gallup, NM.  These stories, often colorful, are intended to 

relate interesting facts and observations that occurred in the early years of a facility that is 

now 114 years old.  Key untold stories from eighteen individuals, who were involved in 

Opera House activities in one way or another, provide contributions to this rich history. 

 

The Kitchenôs Opera house was constructed in 1895 and used as the center of activities for 

the slowly growing community of Gallup, NM.  Much of the early history of Gallup was 

developed and in many cases influenced by happenings in the ñOpera House.ò  The Opera 

House touched most or all of the citizens in one way or another.  By 1935, it was reported 

that Gallup had citizens from 53 nationalities.  At one time or another, all socially interacted 

in the Opera House and through this caused an early implementation of the melting pot way 

of life; a development that largely preceded and now heralds the makeup of the United States 

today. 

   

The activities of the Opera House were documented in a book by this author titled: 

ñKitchenôs Opera House, Gallup, New Mexico.ò   The Book discussed what happened at 

the Opera House and who was responsible for a period of nearly 70 years.  Primary sources 

of information were newspaper articles and a review of the building abstracts.  It was 

recognized by the author that the limitations to resources in preparing the Book left much to 

be desired.  The preface of ñthe Bookò stated: ñA traditional way to write a history of a 

facility is to do an exhaustive literature search and to interview persons who might have 

knowledge about the subject.  I decided that many of the stories that contribute to the rich 
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history of the opera House are unwritten and that I may not get them without a stimulus.  

Therefore, I decided to prepare this ñelectronic bookò as a ñstrawmanò to try to get 

exposure to persons who might be overlooked in a traditional search.ò Note italics are used 

to indicate text that was copied from the Book.  This document is the output of that stimulus.  

The purpose of the Book and this new document is to synthesize insight into the history of 

Gallup as influenced by operations headquartered at the Opera House facility.  This facility 

brought people together to interact and in the end create stories and in many cases document 

major historical developments in the community. This document is my presentation of stories 

from eighteen people who wanted to enhance this delightful journey back through the history 

of Gallup. These stories put the human element into the facility and I hope you enjoy this 

presentation.  

A brief review of the history of the Opera House creation is provided to help set the stage for 

the stories.  Kitchenôs Opera House was the dominant and last Opera House for Gallup. In 

1893, Messrs Reitz and Johnson had purchased a furniture store on the corner of Coal 

Avenue and Second Street and turned it into a hall for the purpose of holdings public 

meetings, balls, and theatrical productions. This was called the Reitz & Johnson Opera House 

and became the first dedicated Opera House in Gallup.  The use of the term Opera House 

appears to be a continuation of naming of entertainment facilities specializing in plays, 

musicals, and dances that started as early as June of 1890 in Gallup.  The one story building 

was forty-two feet wide and 70 feet long, so it represented a sizeable hall for its time.  It had 

a stage and dressing rooms for theatrical productions. 

A major fire in downtown Gallup in December of 1894 changed the configuration of the new 

town forever.  The fire destroyed the Caledonian store, OôNeilôs shoe store, and Patrick 

Kennedyôs saloon on Railroad Avenue. The Caledonian store was a general merchandise 

store that was the leading distributor of clothing, boots, gentsô furnishing goods, staples, and 

fancy groceries. The loss of the Caledonian store was a major blow to the downtown 

economy. Reitz and Johnson recognized this loss and immediately gave access to the Opera 

House for the Caledonian store. They also used part of the space for their own meat market. 

Apparently, Reitz and Johnson figured that operation of a merchandize store was more 

profitable than providing an entertainment and meeting facility. 

This sudden transformation of properties and the commercial use of a large space left a void 

in entertainment facilities in Gallup. Peter Kitchen, who owned saloon in Gibson joined 

Patrick Kennedy, who lost his saloon in the fire, agreed to a partnership to build a major new 

facility. Peter and Patrick wanted a major entertainment and meeting hall that could make a 

profit. The facility was to have a bar (Patrickôs) and caf® on the first floor and a large open 

space on the second story.  This was financed and constructed in 6 months on two lots on 

Railroad Avenue whose structures had been damaged in the fire.  At the end of the 

construction phase in June of 1895, the two-story brick facility on Railroad Avenue, 

estimated to be worth $5,400 was finished.  Initially the open space on the second-floor was 

45 by 60 ft.  It was expanded to a 76 ft dimension in 1929.  It had an elevated stage in both 

configurations and dressing rooms.     
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The Kitchen-Kennedy Hall was started in January of 1895 and finished the following June.  

The new hall was inaugurated on July 4, 1895 with a benefit band concert for the Sacred 

Heart Church, which was provided by the Ft. Wingate Band.  A benefit dance for the New 

Episcopal Church was conducted on July 22, 1895.  By the following September, the local 

paper was calling it the Kitchen-Kennedy Opera House.  Thus, Gallup had another Opera 

House. Peter Kitchen bought out Patrick Kennedy in 1901 and the hall became Kitchenôs 

Opera House, a name that it was known thereafter.   This name still remains faintly in the 

stucco covering of the brick building.  

The Opera House was used as a dance hall for over 50 years.  There were thousands of 

stories involving laughter, excitement, imagination, and music appreciation.  Personal and 

emotional experiences resulted from love, jealously, and lust.  Individuals felt clumsiness, 

radiated luminous or imperfect images, realized physical or emotional pain, and suffered 

rejection among others.  Fights broke out and there were hostile interactions between persons 

from different ethnic or racial groups as they tried to establish their space on the floor.  

Countless orchestras and bands of different ethnic backgrounds provided music, sometimes 

too loud.  These stories will provide some enlightenment on the melting pot assimilation that 

occurred through this function. 

Meetings were scheduled for over 50 years and, while most were procedural and docile, the 

mining meetings at the Opera House in the 1930s certainly brought out strong passions and 

energies that changed the history of Gallup.  Stories will share some of the emotions and 

dramatic history changing events that occurred through meetings in the Opera House.  

Boxing and wrestling activities occurred for nearly 30 years.  Probably more stories were 

generated over these activities than any others.  Boxing was the lead sporting event for 29 

years.  Boxing demands expressions of opinions of the outcome by participants and patrons 

before an event.   During the matches, tensions and other emotional feelings are heightened 

and sometimes subdued by the happenings.  After the each match ends, there are feelings of 

exhilaration or frustration because there is a winner and loser. You can imagine the energies 

and conversations generated by these activities.  Wrestling occurred for 28 years and stories 

and emotions similar to boxing can be expected.  Anticipations of sporting events were 

nominally elevated because part of the process usually involved the betting process.  Bets 

require financial commitment before an event and resolution after completion. People can get 

excited and frustrated about losing even a small bet because it is felt to reflect on their 

personal judgment.  Because of the betting activities, emotions can run strong for the events, 

and this was certainly the case at the Opera House as will be seen in the stories.    

Theater related productions flourished at the Opera House for about 25 years and then 

competition from other halls and the growth of the movie industry took over.   

Three persons stimulated most of the stories in the Opera House.  Their visions, passions, 

talents, and energies significantly touched the hearts and souls of persons present at Opera 

House functions.  They made things happen.  They had lasting effects on the history of 

Gallup.  The three story generators were reported in the Book as: Peter Kitchen, Guido 

Zecca, and Martha Roberts. Their contributions and/or influences are reflected in these 
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stories. 

THE GRAND YEARS: 1895-1909 

This document is organized into the same chapters that are in the Book.  These chapters 

represented important phases in the operations of the Opera House and it is from this outline 

that the stories are presented. 

The grand years were selected for the Book after reviewing newspaper articles and the legal 

descriptions in the abstracts.  These years represented that time in Gallup history where the 

Opera House was the most dominant entertainment and meeting facility in town. The 

population at the turn of the century was reported as 2068.  The hall was large enough to 

accommodate hundreds of people, a sizeable part of the population.  Operations were 

financially sound and the available newspaper articles indicated that the Opera House was the 

center for social and political activities.   The articles clearly established that the Opera 

House was a functioning facility that served a variety of important community needs for the 

Town of Gallup.  The end of the óGrand Yearsô was attributed to the granting of a lease for 

Opera House operations for the period 1909-1911.  The lease period changed the functions of 

the Opera House thereafter.  

No personal stories were obtained for this period.  There are some notable events at the 

Opera House that should be mentioned.  These are summarized from the Book.  There was 

considerable involvement of the Fort Wingate cavalry band in the early dances and benefits.  

The first commencement of Gallup High School was in the Opera House in 1901.  One 

lecture of note was when President W. G. Tight of the University of New Mexico spoke in 

1904.   The Opera House saloon became an early sports bar  using information from a 

telegraph.  Peter Kitchen announced the returns of the Jeffries-Corbett fight in 1903.  Moving 

pictures made their debut in the Opera House  in 1903.   

Gallup was in Bernalillo County in the Territory of New Mexico and there were meetings in 

the Opera House as early as 1896 to initiate efforts to create a new county in the Territory. 

The effort was successful and  McKinley County  was established in 1899.    

THE LEASE YEARS: 1909-1911 

The lease years were identified in the Book because Peter Kitchen leased the facility to John 

Briscoe and Ellis Winders for a two-year period.  The significance of the lease period is that 

this opened a new chapter in the facility operations and in entertainment in Gallup.  Two 

events signify this change:  (1) the inauguration of boxing and wrestling as lead activities of 

the Opera House and (2) the opening of a competing entertainment facility, the Pas-time 

Theatre, later Pastime, by Peter Kitchen in December of 1909.   

Boxing and wrestling took off and became prime activities in the Opera House for the next 

three decades. According to the newspaper articles, boxing got started in 1911 and wrestling 

a year later.  Dick Givens was an early boxer who would be involved in the sport for decades 

thereafter. Dances continued.  Some were elaborate balls as will be discussed in the next 
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section.  

Records indicate that Peter Kitchen took out a loan in 1909 on the Opera House to help 

finance the construction of the Pas-Time theatre.   The theater was on Coal Avenue and was 

known as the Kitchen Building.  After all, the Opera House was 14 years old and probably 

was showing some signs of aging.  Newer buildings were being built on Coal Avenue as this 

area became more of the economic center for the residents of Gallup.  The miners and the 

railroad men appeared to be more interested in the sports activities on Front Street, which 

was called Railroad Avenue in the early days.   It appears that Peter created the Pas-Time to 

cater more to family entertainment.  The Pastime theatre became a competitor to the 

entertainment activities of the Opera House.  Competition of this type expanded in following 

years, but mostly on Coal Avenue.  Near the end of the lease-period, Peter Kitchen tried to 

introduce Box Ball as a major activity to attract patrons.  Apparently this venture was not 

successful as he abandoned it shortly afterward.  He took over the Opera House facility at the 

end of the lease period and continued the dancing, meeting, and sporting activities. 

New Mexico will be celebrating its centennial for statehood in 1912.  New Mexico was the 

oldest of Territories and finally reached its goal that year.  On August 22, 1910, there was a 

mass meeting of the Democrats of McKinley County in the Opera House to elect one 

delegate to represent McKinley County in the Constitutional Convention to be held on 

September 6, 1910.  Documentation was not found to indicate that the role of the Opera 

House when statehood was achieved. It is thought that it would have been a good meeting 

place, but a newer competing facility could have been used.   New Mexicoôs first Governor, 

W. C. McDonald, did speak in the Opera House in October of 1914.  Since the Opera House 

was a home for miners and railroad men, probably the speech was politically inspired. You 

can be sure a dance followed the meeting. 

THE SWEET AND SOUR YEARS: 1911-1920 

The sweet and sour years were identified in the Book because the operations of the opera 

house had good and bad times, sometimes simultaneously.  The years were filled with 

successes and later family tragedies.   Peter Kitchen resumed management of the opera house 

property after the lease expired in June of 1911.  He had considered changing the opera house 

hall to a rooming house, but decided against this and continued in the traditional operations.  

During these years, New Mexico became a state, World War I had begun and ended, and 

prohibition had begun.  These had impacts on the operations and helped shape the use of the 

facility in later years.  

Major features during these years were the fancy St. Partickôs day balls sponsored by the 

Brotherhood of Railroad Trainmen (B. of R.T.).  These would include beautiful decorations, 

a fancy detailed program, and flowers were worn by each guest.  These special balls ran from 

1910 to 1920.  The ball was cancelled in 1921 due to poor economic conditions.  Railroad 

men were being laid off.   

 The following was taken from the Book to illustrate the magnitude of the occasion.  The 

article also describes some of the features of the ball and contains both a patriotic expression 
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and a sympathetic statement regarding union activities.  There was a minersô strike in 1917 

and this article reflects some of the tensions that followed.   

(1/17/1918-I) ñTRAINMENôS PATRIOTIC JUBILEE.  The Brotherhood of Railroad 

Trainmen will hold their annual Ball at the Gallup Opera House this year on March 

18
th
, Monday night.  The seventeenth of March is the regular day for this event, but 

this year the 17
th
 happens to come on Sunday, therefore the dance will he held on the 

18
th
.ò  

    ñThis year the Trainmensô Ball will be particularly on a PATRIOTIC basis.  There 

are now sixteen members of the local chapter of Trainmen serving the United States 

under the Stars and Stripes.  As a special mark of respect to the men who are fighting 

for Old Glory, the Hall will be made one of the grandest that Gallup has ever seen.  

In past years the dance has been elaborate in the extreme, but all will be placed far in 

the background this year.  The boys will have surprise after surprise and novelty upon 

novelty for the patronizing public for this occasion.ò 

    ñThe Trainmen also wish to express a special protest at this Annual Ball to the 

criminal and unpatriotic outrages which were committed against the Organization of 

United Mine Workers of America in McKinley County this past year.ò 

By the end of these years, nearly all, but not all, of the variations of operations of the hall had 

been tried. The Opera House remained as a key facility in the development of Gallup.  The 

operations gravitated towards the working class of miners and railroadmen. Boxing, 

wrestling, and union activities became leading crowd gatherers.  Fancy balls became history.  

Theatrical performances were presented but the competition on Coal Avenue seemed to be 

attracting the better productions.  Clearly, the facility was clearly not headed towards 

becoming a center for the performing arts.    

 A limited number of stories were available for this period. The first of the stories deals with 

a situation that developed after the Book was published. Arnold Hudgeons called in 2004 and 

told me that one of the trusses in the Opera House had unexpectedly failed.  It occurred 

during the day and no external reason for the failure was evident.  I drove over to Gallup and 

we went up to the upper story.  I looked at the failure and started looking around some more.  

I was trained as a structural engineer and a design deficiency stood out.  The roof had been 

previously covered by the square metal tile that was popular during the construction time and 

the deficiency was not evident to the casual observer.  

The photograph (Figure 2) shows the end of the truss and the failed lower chord.  This chord, 

composed of three layers of  2ò x 12ò rough lumber nailed and bolted together, failed in 

bending.  If the truss were designed properly, the lower chord should not be in bending.   
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Figure 2- Photograph of Failed Roof Truss 

 

I created a sketch to illustrate the problem that I saw. Figure 3 is a sketch of one-half of the 

Opera House truss and another one of a better design.  Truss chords should not be in bending 

and this is shown in the better designed version. Recognize that the poor design stood for 109 

years, so it wasnôt a critical feature, but truss designs have improved considerably since then.  

Clearly the design had structural conservatism built in and this probably was a legacy of 

previous roof trusses that had been built and successfully used in earlier years.  

During my visit to Gallup to review the truss failure, I had the opportunity to look at the truss 

above the Chief Theater.  The theater building was owned by the Bonaguidesô, who later 

bought the Opera House facility.  The Chief theater had a truss similar to that in the Opera 

House, but the inspection revealed that it was designed like the right sketch.   

Now what does this mean to the future of the facility.  Basically, the design deficiency can be 

corrected by reinforcing the weak part of the lower chord. 

 

 

 

 

Upper Chord of Failed Truss 

Failed Lower Chord  
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Figure 3 Schematics of Bad and Good Trusses 

 

 

 

This got me to thinking about the one and only one time in the operations of the Opera House 

that ñSafetyò was mentioned in the newspapers. It was prior to a B. of R.T. dance in 1916.  

Two newspaper articles appeared in the same issue.  Note, E. F. Kenney is believed to have 

been the designer and builder for the roof for the Opera House in 1895.  Consider the 

significance of these statements.  If the roof was not considered safe, the ball would have to 

be cancelled or moved to another facility.  The date was March 16 and the traditional St. 

Patricks dance would be on the 17
th
.  There was a lot of pressure on A. W. Robertson and E. 

F. Kenney. 

 

 (3/16/1916-I) ñTO THE PUBLIC. The management of the trainmenôs dance had the 

Kitchen Opera House inspected and everything was found to be satisfactory and the 

big B. of R. F. ball will be held as usual Friday night at the Kitchen Opera House. 

Committeeò 

(3/16/1916-I)ñNOTICE. March 14, 1916.  At the request of Mr. Peter Kitchen the 

undersigned have inspected the Opera house and in our opinion there is no danger of 

having a collapse.  We consider the building perfectly safe.  A. W. Robertson and E. 

F. Kenney.ò 

It is always challenging to match speculation to reality. I am assuming that the structural 

issue was the one causing the concern to the B. R. &T.  I had speculated on the reason for the 

two articles on safety in the Book.  Sometimes a review of this nature is embarrassing. I 
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speculated in the Book that ñpossibly an overly safety conscious person of the union wanted 

to make sure that everything was safe and in their zeal openly expressed opinions that there 

might be some risk to the patrons.  Or perhaps there was someone who was a teetotaler or 

was anti-social and wished to sabotage the proceedings.ò  With the new found knowledge 

about the design deficiency, I suspect that someone, who knew about the proper design of a 

truss, brought this to the attention of the B. of R. T. planning committee.  It looks like I 

overstated my guess that ñan overly safety conscious personò was responsible for the 

concern.  Possibly it just was a better informed person who knew of the design deficiency. 

Another story about events near the end of  this period was brought out in the interview with 

Charles Martinelli, grandson of Peter and Anna Kitchen.  He had a view on the death of his 

grandmother.  The following is a portion of the article in the Book covering her death: 

(6/20/1920-C)  ñMRS. PETE KITCHEN BURIED SATURDAY IN CREST HILL.  As a 

result of the burns received Thursday morning at 7 oôclock by a kerosene explosion in 

her home, death claimed Mrs. Pete Kitchen at noon of the same day, at St. Mary 

Hospital, where she, her husband, and daughters Misses Eva and Anna, who were 

also burned about the hands, were taken immediately after the awful accident.  Mrs. 

Kitchen was horribly burned over her entire body, only the palm of the hands and the 

soles of the feet showing no signs of the ravishing flames.  It is said of her by those 

who came to her rescue and by her husband, that throughout all her suffering of the 

few hours, she was very calm and composed, and just before dying, when she realized 

she must go, said to her loved ones present, óAt last we must part. I am sorry to leave 

you all.ô Her taking in this horrible manner has been a great shock to her family and 

to friends throughout the city.  Her daughters, Misses Eva and Anna who witnessed 

the explosion that robbed them of their mother are in a state of collapse.  Both have 

their hands burned, and also their father has both hands burned quite badly.  Since 

the death of their mother they have been cared for at the home of Mr. And Mrs. Chas. 

Christman, Jr. Life-long friends of the family who are doing so much to calm the grief 

and nerves of the nerve-wrecked girls.   

Charles reported on a family story that he heard regarding the death of his Grandmother.  The 

normal morning routine in those days was to place some wood on the coals and pour some 

kerosene over them to get the fire started quickly.  The fire apparently flashed when this 

happened and Mrs. Kitchen was fatally burned.  There was some thinking that somehow 

gasoline was in the container normally containing the kerosene.  This would explain why the 

liquid flashed when it was poured on the hot coals.  Kerosene was used for lamps and 

gasoline was often used for cleaning.  Obviously persons in the family feel that gasoline was 

either mis- labeled or improperly confined and this lead to the tragedy.   

Part of the tragedy of the death of Anna Kitchen relates to the times.   Consider the 

conditions in 1920.  Charles brought out that it was not thought that the family had a motor 

vehicle at that time.  There was a volunteer fire department.  It is doubtful that emergency 

medical vehicles were  available at that time. There was no 911 to call to declare an 

emergency.  Somehow the family or neighbors got Mrs. Kitchen and the girls to the hospital, 

which was seven or eight blocks away.  
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Finally Prohibition became a reality during this period.  Obviously this impacted the 

operations of the bar.  In September of 1918, it was announced that ñThe licensed saloons 

three days from today will be a thing of the past, for at midnight, October 1, the shades will 

be drawn, the keys turned to their locks and liquor emporiums closed in compliance with the 

constitutional amendment providing for state wide prohibition in New Mexico.ò 

THE TOUGH YEARS; 1920-1929 

The tough years are identified as those starting after the death of Anna Kitchen and 

continuing on through most of the prohibition years.   Following the death of Mrs. Kitchen in 

June of 1920, Peter continued to operate the Opera House and raise his family of four 

remaining children:  Eva, Anna, Mary, and Alex. Peter and Anna had lost a son in a freak 

shooting accident in 1916.  The girls in particular were socially active and occasionally made 

the society column of the newspaper.  Financially the operations were strained at different 

times and he had to reduce the rent on occasion.  

The Opera House functioned at a reduced level of activity during these tough years.  Boxing, 

wrestling, and dances were the headliners.  Major politicians still attended some functions 

there.   

It was during this period that another story was found.  One of the treats that I received in 

arranging these interviews was notice that long-time family friend Olga Baird had a story to 

tell about the Opera House.  I interviewed her a few years before her unfortunate passing.  

Olga was born in 1913.   She was the person having the earliest first-hand involvement in 

activities in the Opera House that I interviewed.   

She related:  A traveling company came into Gallup in the 1920-1921 time frame and wanted 

to produce the play ñTom Thumbò at the Opera House   They interviewed the local talent and 

Olga won the leading role for the female.  As she remembers, a Masters boy was the male 

lead.  This was a real challenge for Olga and this experience became a big part of her early 

life. 

What was interesting was her description of the reputation of the Opera House in that period.  

Her mother was concerned about her daughter being exposed to the rough environment that 

existed there.  ñLadies of the eveningò from down the street, probably upstairs over the Rex 

Theater, often danced there.  Her mother stated ñNice girls donôt go there.ò  Olga wanted the 

part and persisted.  There were no incidents surrounding the play.  The story provides some 

insight to the reputation of the Opera House during the early 1920s.  

One of the major functions was wrestling. The Opera House was home for a major contest.  

Joe Zecca provided me with a picture of his dad in 1924 and caption read ñ Guido Zecca of 

Gallup, who will met Matsuda, the champion Japanese welterweight wrestler of the world, in 

a wrestling match at the Opera House, Friday night, April 4.  This will be the biggest 

wrestling match ever seen there. Geo. Gortovich heavy-weight wrestler is here now training 

with Zecca.ò  A newspaper article in later years reported that Guido and Matsuda wrestled for 

two long hours and the match ended in a draw.   
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Joe Zecca related a story that he had heard about his dad. The story sheds some light on the 

personality of Guido Zecca, Sr.  Guido was getting ready for a big wrestling match in the 

1920s and wanted to bet on the outcome.  The story goes that Guido went to Glen Emmons, 

prominent banker, and hocked a diamond stick pin to get some collateral.  He won the match 

and easily recovered the pin. 

E. W.  Malone told of the Opera House activities during the Jack Dempsey-Gene Tunney 

fight in the 1926-27 time frame.  A Mr. Erickson was a fairly well to do person and had a 

radio with ear phones.  This was before speakers were available.   Mr. Erickson listened to 

the fight with his ear phones and repeated the results to the crowd who were attending a local 

fight at the Opera House.   It is possible that the radio transmission came from KOB in Las 

Cruces, NM.  KOB was located at New Mexico State University during this period.  

Nardine Chiaramonte recalled a boyhood event that occurred in his early life, The event 

wasnôt directly related to the Opera House, but probably was inspired by boxing in the Opera 

House.  This was during prohibition and he was about 12 at the time.  He and the Carretto 

boys would put on 14 oz boxing gloves and set up a series of matches in the street.  People 

would watch and throw pennies to the fighters.  They could maybe get $0.50 during the week 

and maybe $1.25 on Saturday nights.  Saturday nights were big nights because the miners 

and other labor type workers were off and were wanting some entertainment.  He remembers 

that the Opera House had something going about every Saturday night. 

There was dancing throughout the tough years.  In addition, dances usually followed political 

events.  A benefit dance occurred in 1926.  Governor and Mrs. A. T. Hannett attended as 

honored guests.  Governor Hannett had been a mayor of Gallup and had attended many 

functions at the Opera House in earlier years.  Again this was probably politically motivated 

as it attracted the miners and railroad men. Other facilities offered opportunities for dances in 

competition.  

E. W. told of one scary experience he had at a fight in the Opera House  in the 1927-28 time 

frame that triggered a major point that I had not emplasized in the Book.  That was the 

influence of ñTHE STAIRSò on the operations.  An adult friend, Mr. Phelps, who was a 

Santa Fe security officer, called a Santa Fe bull, took E. W. and Mr. Phelps son Hugh to the 

Opera House to witness a fight. Both were young teenagers.  Guido had arranged for a 10 

round match between two good boxers; one was Hispanic and the other was a Slav fellow 

from Gamerco.  The attendees were primarily miners.   The box seats were folding chairs 

placed around the ring and many in those seats were Hispanics.  The cheaper seats were 

bleachers that had steep slopes.  E. W., Hugh, and his Dad were up high in the bleachers.  

The place was full and the judges had a hard time arriving at a decision.  Finally they 

awarded it to the Slavic fighter.  The Hispanics became extremely upset and in their anger 

threw their chairs into the ring.  A fight broke out and Mr. Phelps and the kids sought to get 

out.  The stairs were narrow and he remembers being caught in a jam of exiting patrons.  He 

said he went down the stairs with his arms pinned to his sides and he was totally helpless.  He 

moved with the flow of compressed bodies and he mentioned that breathing was difficult.  

Conditions like this arise in a melting pot situation. 
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A similar story was told by Peter Kitchenôs grandson, Frank Martinelli.   Frank remembers a 

boxing match that he and his father attended at the Opera House.   The match ended up in a 

riot.  There was apparent pandemonium.  Frank and his dad were worried that they couldnôt 

get down the narrow staircase at the North end of the hall.  Frank remembers that the 

staircase was very narrow, he thought slightly over 3 ft in width, and they didnôt think they 

could get down safely.   To solve their dilemma, Frank and his dad climbed out a window 

over the Eagle Café and shimmied down a drain spout to get to a roof over the adjoining 

building.  This would be the roof for Richardson Trading Company.  They got away safely. 

These two stories bring out one of the unsafe features of the Opera House, the stairs.  This 

hall, that could contain hundreds of people, had only one functional entrance.  The other 

smaller entrance was behind the stage and was somewhat difficult to get to.  I took the 

following photograph at the bottom of the stairs (Figure 4).  Imagine being up there with 200 

to 500 people in a smoke filled environment and having the feeling of being trapped.  One 

thousand people were reported to be at a union meeting in 1933.  This was during the strike 

and there were other parts of the story was may have been exaggerated somewhat, so this 

number is considered as high.  

These stories about unorthodox exits document the extreme unsafe nature of the facility.   

The building had pot-bellied stoves in the early days and a wooden floor for the hall. 

Consider what could have happened if a fire broke out during one of the dances occurring 

over 50 years or the boxing matches that occurred over 29 years or the meetings where the 

Opera House floor was packed.   There were concerts, graduations, or theatrical productions 

that attracted large audiences. It is interesting to note that the Gallup Volunteer Fire 

Department sponsored a number of elaborate balls during the 1911-1920 period. One of them 

had large electric letters G.V.F. D. on the foot of the stage.  Obviously they werenôt 

concerned about fires as I imagine they would be now.  Consider all the hundreds of events 

that occurred where a fire didnôt break out.     

Most people smoked during those days.  One of the things that was discussed in an interview 

with Nardine Chiaramonte was the presence of cigarette smoke in the Opera House.  Nardine 

said that people smoked until the last event.  There were ventilators in the ceiling and open 

window, and,  for the main event, Guido Zecca would ask patrons to quit smoking.  

Obviously the presence of the smoke was of more concern than the source and its potential 

danger to the patrons.  When the night club in Chicago burned a few years ago, I thought, 

there for the Grace of God could have been the Opera House for over 50 years. 

The stairs are 52 inches wide in the figure.  Take out some space for the railings and the 

photograph shows the serious limitation to passage.  You can just imagine the fear that 

prevailed as patrons tried to squeeze down these stairs during fights. 

The top of the steps in Figure 4 terminated at a landing where patrons could go either right of 

left to a small set of stairs.  Small landings ended the short stairs and then patrons entered the 

hall through doors.  A peep hole was located in the covering structure to the stairs.  

Apparently security was a prime feature in the design of the Opera House.  
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The hard times of this era and the fact that the facility was 33 years old in 1928 contributed to 

some financial problems.  In 1928, Peter Kitchen installed a roller rink. Apparently it wasnôt 

successful.   Peter Kitchen had a difficult decision to make: what to do to make the property 

profitable. He had a facility and apparently he wanted to extend its longevity.  Guido Zecca 

Sr. appeared to be the stimulus that influenced his decision. In 1929, Peter took out a loan 

and expanded the floor by 16 feet, from 60 to 76 ft long, and remodeled the stage area.   

Figure 4 Bottom of Stairs to Opera House 
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THE PROMOTIONAL YEARS; 1929 -1940 

The promotional years were identified because of significant promotional efforts that were 

centered at the Opera House starting in 1929  under the stimulation of Guido Zecca. Guido 

was a promoter extraordinaire.  

Guido was a major story generator for the Opera House and I thought it important to briefly 

introduce him. I received historical information from his sons Joe and Guido Jr.  Guido Sr. 

was born in 1895 in Italy and came to the U. S. in 1912. He settled in Arizona to work in coal 

mines.  In 1917, he joined the U. S. Army and served with distinction in World War I;  he 

was wounded twice.  After the war, he planned to return to Arizona, but he got sidetracked in 

Gallup and remained there thereafter.   Guido was the main driver in getting the Opera House 

going again in 1929 and probably was the person who convinced Peter Kitchen to abandon 

the skating rink and invest in a bigger facility.  The following article in the Book was used to 

introduce the promotional years.  

The article in the Book starting the promotional years was: 

(8/9/1929-I) "BIG FIGHT CARD TUESDAY NIGHT.  Guido Zecca has just been 

back long enough from his trip to Europe to want to see a good fight card and 

accordingly one has been arranged for 34 rounds of real boxing to be staged at the 

Kitchen Opera House, Tuesday night."  

The article misses some important information.  During an extended stay in Europe, he went 

back to Italy and met and fell in love with his wife Valentina.  They were married there and 

returned to Gallup in 1929. 

The Opera House was primarily used as a sport amusement facility during these years. 

Dances and meetings were scheduled, but the real focus of Gallup energies was on the 

boxing and wrestling matches promoted by Guido Zecca.   The Opera House was the center 

of attention for the surrounding region as boxers came from neighboring communities came 

to display their skills.  The key labor related meetings will be discussed in the section on The 

Years of Turmoil- 1933-1935. 

The presentation of stories during this period starts with boxing. One of Guidoôs first 

promotions ended up in a riot in August of 1929.  This article summarizes some of the 

boxing excitement that prevailed in Gallup during these promotional years.  

 (8/30/1929-I) "PRIZE FIGHT ENDS IN RIOT.ò  ñThe boxing contest last Friday 

night featuring a double main event ended in a rough house.  The first main event 

between Essex Jenkins and a bad looking hombre from El Paso ended in a draw.  

Both boys were tough.ò 

    ñAlfonso Gonzales of El Paso, and Eddie Murdock, of Albuquerque, in the last 
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event of the evening found themselves without dangerous weapons when rough tactics 

were barred. To make matters worse the referee awarded the decision to Gonzales in 

the third round claiming that Murdock was using a kidney punch which had been 

barred.  The judges disagreed and after some delay Promoter Zecca became the third 

man in the ring.  Murdock led continuously until the tenth round when he landed a 

solid left to the bread basket.  Gonzales flopped to the canvass and claimed a foul.  

Local doctors at the ringside failed to discover evidence of a foul blow and Murdock 

was declared the victor.ò 

   ñ Then the fun, sport and amusement of the evening started.  Officer DeWitt in 

attempting to quell the riot was roughly used and still bears scars of the milling.ò 

   ñ It was the biggest crowd that ever witnessed a boxing bout in Gallup, over $1200 

being taken at the door.ò 

I start the stories about boxing during this period with recollections from Guido Zeccaôs 

oldest son, Joe.  His dad had a string of boxers that he took all over the state to box.  They 

included the Chiaramontes, George Avilla, and Johnny Herrera. Boxing was a major part of 

the Zecca family scene and Joe became involved.  Guido would sometimes let young people 

box.  They would box a few rounds and people would throw money into the ring.   The 

participants would split the take.   

Joe told a delightful story about a fight when he was about 10 years old. A match was 

arranged between Joe and another youngster of about the same age.  Things were so 

organized in those days that he had a manager, John Kirk, who was about the same age and 

took things seriously.  John wanted his fighter to win and he wanted Joe to seriously train just 

like the other fighters.  John would come by the house before school and try to get Joe to run 

the hills around his home.  Joe wasnôt that excited about this training regimen.  He thought 

that this was just a match and they would get some money.  He didnôt care that much about 

winning.  He doesnôt remember whether he won or not.  He remembers getting the money. 

Nardine Chiaramonte is mentioned several times in the Book.  A fight was scheduled in 1931 

that had an interesting outcome. Both Nardine and Guido Zecca were injured.  The 

newspaper article was:    

(8/12/1931-I) "WORKOUTS TURN INTO BATTLE AS HOT SHOT CRIPPLES 

CHAIRAMONTE.  Boxing workouts for the American Legion fight card Friday night 

in the rear of the Spero Cosmos place last night, turned into a free-for-all. 

    ñNardine Chiaramonte, scheduled for the main event, was so badly injured that he 

will not be able to fight Friday night and his promoter, Guido Zecca, emerged slightly 

less hurt.ò 

    ñThe cause of it all, Hot Shot Smith (Henry Bankley) Negro sparring partner of 

Chiaramonte, was scratched up some too but was still in good enough condition to 

volunteer to substitute in the main event and turn his share of the pot over to 
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Nardine.ò 

    ñIt all started because of rivalry between Nardine and his sparring partner, Hot 

Shot, Guido announced.ò 

    ñôHot shot turned loose a blow that laid Chiaramonteôs eye wide openô. He said, 

óThen Spero and I started to argue and Hot Shot and I ended up with a battle.ôò 

    ñZecca's nose resembled a beak this afternoon with a rugged three cornered jag on 

the left side.  Zecca claimed credit for Hot Shots injuries and avowed he was back in 

the fighting game myself now. " 

I asked Nardineôs about this fight.  In the article, it was mentioned that he had a cut eye.  He 

showed me the scar over his left eye.  He remembered the event quite well.  

Bill Richardson had his first store during the period when there were lots of boxing and 

wrestling matches.  Bill went to some of the matches. One of the Chiaramonte boys, he 

thought possibly Nardine, challenged Potsey Cresto to a match.  Potsey won as Bill 

remembered.   

I mentioned to Nardine that Bill Richardson told me that he remembers that Nardine and 

Potsy Cresto fought in the Opera House.  As Bill remembered, Potsy won.  Nardine said that 

Bill was correct.  There was an interesting story behind this fight.  A railcar load of 

watermelons had been delivered to Gallup.  Some of the watermelons were broken and kids 

would confiscate them.  Potsy and Nardine got in an argument about some ñselect rejects.ò   

This became a challenge and evolved into a promise to fight in the Opera House. Potsy was 

quite a bit larger than Nardine and, in his mind, this had a lot to do with the loss.   

In his younger years, Nardine Chiaramonte would sneak into the Opera House through the 

side windows.  Apparently there were ladders on the roof of what is now Richardsonôs 

Trading Company and people could crawl in through the windows.  Guido didnôt have a 

sophisticated ticket selling process and probably didnôt care if kids got in free.   Guido did do 

a lot of promoting of the boxing and wrestling matches.  He would go to the city baseball 

games and promote the upcoming boxing matches. 

Wrestling was a key attraction during the boxing years. Wrestling promoters were traveling 

around the country staging matches where anyone who could beat one of their traveling 

professionals could earn $100.  Bill Richardson saw a match when local wrestler Harold 

Wheeler beat the professional and earned the money.  Harold later became a Chief of Police 

in Tucson.  Bill said that 200-300 people would show up for a match like this. 

A new set of problems beset Gallupites in 1934.  This dealt with gambling. Peter Kitchen, his 

son Alex, and Guido Zecca were mentioned.  The following is taken from the Book. 

 ñIn February of that year the Grand Jury opened up a probe of vice charges.  Alex 

Kitchen, of the Opera House pool hall was called as a witness but was not charged.  
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On February 13, 1934, the Grand Jury handed down 39 true bills and indictments.  

They included investigated 21 for gambling, 5 for operating houses of prostitution, 

and 13 for sale of liquor to minors.  Senator C. V. Vogel, who was also on the city 

council, was accused of helping to halt prosecution of prostitutes and was asked to 

show cause as to why he should not be removed from office.  On February 14, the 

Independent reported: Gallupôs three óbig shotsô were among those charged in 

indictments concerning gambling; Guido Zecca of the Santa Fe Club, Fred Dunham 

of the Globe Cigar Store, and Fred Caveggia of the Angelus pool hall or Fredôs 

Cigar Store.ò Guido Zecca was the first of those arrested on seven charges of 

gambling.  He was charged with operating a roulette game, allowing operation of 

poker, roulette and craps.  On April 13, 1934, padlocks were placed on 9 places 

including the Santa Fe Club.  It was noted in the petitions for padlocks that co-

owners of the Santa Fe Club were Joe Vidal, Pete Vidal, S. P. Vidal, Katherine Vidal, 

Johnnie Vidal, and Guido Zecca.  On April 14, Pete Kitchen of the Opera Pool Hall 

was named in a late padlock action on a charge of gambling. 

On May 10, the district court jury acquitted Guido Zecca of operating a poker game.  

Assistant District Attorney D. W. Carmody and Prosecutor Hugh B. Woodward began 

preparation of two more charges against Zecca.   On May 11 the Independent 

reported: ñGambling charges against Guido Zecca and the padlock proceedings 

against his Santa Fe Club were laid over until the next term of court today as 

prosecutors completed court actions growing out of the McKinley county grand jury 

investigations.ò  In the same article Peter Kitchen pleaded guilty and was given a  

$100 suspended fine.  Eventual settlement of the charges against Guido were not 

found and they probably were dismissed in the next session.ò 

I asked Guido (Cookie) Zecca, Jr. if he was sensitive to the legal charges about his dad when 

he was arrested for gambling in the 1930s.  There was quite a lot of newspaper coverage 

about it.  Cookie explained that it was a relative who was the arresting officer.  The charges 

against Guido were dropped and they all had a good laugh over it.  

Cookie  told of an incident that occurred late in the 1930s that bordered on gambling.  His 

dad had a stable of fighters that he took to El Paso for boxing matches. These fighters worked 

out and fought at the Opera House.   On the way down they stopped at Chopeôs Restaurant 

and Bar in the community of San Pablo, south of Las Cruces.  Guido Sr. and Chope 

Benavidez were involved in state politics and probably had met before. They became fast 

friends.  Cookie relates, because of his dadôs brashness, he asked Chope for $500 and said he 

would leave him a diamond ring as collateral.  Guido Sr. bragged that he would be back for 

his ring and would give Chope interest.  Chope told Cookie years later that Guido Sr. came 

back with a wad of bills and paid him $600 and retrieved his ring.  One hundred dollars in 

interest is not to be laughed at. Apparently the fighters were successful and Guido was 

successful in his bets. 

Dancing was a staple for activities at the Opera House for over 50 years.  E. W. Malone shed 

some light on some of the dancing activities and the melting pot assimilation in Gallup.  E. 

W. told a story that he had heard was from Joe Bertinetti, who owned the Ideal Court.  Joe 
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was born in the 1910-1915 period.  He told about a dance at the Opera House that occurred in 

the late 1930s.   Peter Kitchen had dances every Saturday night during this period.  He 

always had an orchestra.  Many of the attendees were coal miners.  The pattern was that all 

would enter through the stairs in the center and then the Hispanics would turn at the top of 

the stairs and go to one side of the hall.  Non-Hispanics, would turn the opposite way and 

would go to the other side of the hall.  This latter group of miners would include Slavs, 

Italians, Poles, and Anglos.  

The dance would progress past midnight and most of the dancing activities would be 

centered around the groups on each of the sides.    At around 12:30 A.M., the Non-Hispanic 

group would wander over to the Hispanic side and want to dance with the girls.  Of course 

there was some resistance from the Hispanic males.  About 1:00 A. M. the fight would start.  

In one instance the fight started and the combatants fought down the stairs and spilled out 

into the street.   The railroad tracks were near the front of the Opera House and the fight 

spread that far.  The combatants would recuperate on Sunday, possibly go to Mass, and then 

go work together as miners on Monday as if nothing had happened.  Isnôt this testimony of 

some of the melting pot assimilation that occurred.    

Lawrence Talamante had a few dealings at the Opera House.  One of the first things he said 

was that there was only one way out and the stairs were narrow.   That restraint prompted a 

number of incidents and probably made some worse.   As a youngster he would often sneak 

in to watch a boxing match.  He remembers seeing a scheduled match involving Johnny 

Espinosa.   On a personal note, he admitted that he liked to fight, although he wasnôt 

scheduled as a fighter at the Opera House.  He was involved in some of the fisticuffs after the 

dances.   I asked him what prompted most of the fights and he responded ñgirls.ò  This 

recollection supports the story by E. W.   

I asked if Olga Baird attended dances at the Opera House. She related that she and Gene 

danced before their marriage primarily at the Elks and American Legion.  Most of her friends 

stayed away from the dances at the Opera House. 

Meetings were also a prime activity at the Opera House.   Many of them were union related 

as well as political.  I asked Nardine about his political ambitions because he was mentioned 

in the following article in the Book. 

ñA certain amount of political opportunism appeared in 1934.  Nardine Chiaramonte 

had name recognition because of his boxing skills.  It appears that the Republican 

party tried to cash in on this fame.  It backfired. 

(10/20/1934-I)"CHIARAMONTE QUITS REPUBLICAN TICKET.  Resignation of 

Nardine Chiaramonte from the Republican county ticket for the place of county 

surveyor was announced today at the county clerk's office."   

I asked Nardine about this article.  He said that he was born a Democrat and had been one all 

his life.  Somehow, Glen Emmons, prominent banker and Republican, got hold of Nardine 

and convinced him to run for the County Surveyor position in 1934, when he was 21.  The 
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Independent reports that he quit the Republican ticket before the election.  Some discussion 

arose about the function of the County Surveyor and Nardine didnôt remember anything 

specific.    Later Nardine ran for County Sheriff as a Republican, but lost to Micky Molica.  

He wasnôt sure of the year, but the vote was reasonably close.  After that, he returned to the 

Democratic party and has been there ever sense. 

The promotional period ended in 1940 with the start of changes in ownership and a change in 

the boxing activities.  Peter Kitchen sold the Opera House facility to daughter Eva Carman 

on January 9, 1940 with a quitclaim deed for $1.00.  The following paragraphs from the 

Book summarize the major changes in boxing operations as they moved to the new Junior 

High school. 

The year 1940 brought out the last of the big promotions by Guido Zecca.  On March 

14, 1940 he ran the following: ñGuido Zecca, who is promoting a benefit boxing for 

the Veterans of Foreign Wars and American Legion, said today that the ring has been 

erected in the New Opera House and Boni Chiaramonte, who will meet Peter Martin, 

in the top event, is working out daily.ò  Boni, note the new spelling, was working as a 

bartender at the New Opera House Bar at the time.  The following day the newspaper 

contained pictures of Peter Martin and Boni and the caption advertised the fight.  On 

March 19, the following article appeared: 

(3/19/1940-I) ñBOXERS SCHEDULED FOR MAIN EVENT ON CARD TOMORROW 

GIVES EXHIBITION HERE.  Peter Martin of Phoenix, Chippewa Indian boxer who 

meets Boni Chiaramonte here tomorrow  night in a Veterans of Foreign War and 

American Legion card, worked through six rounds with his brother, Johnny, in an 

exhibition match at the junior high school gym as instruction for amateurs intending 

to enter the 20-30 clubs tourney next month.ò 

    ñSid Danoff, who is instructing the junior high school boxers, arranged the 

exhibition, which was followed by an hourôs talk by Peter Martin on the art of self 

defense.ò 

    ñMartin, demonstrated to the 25 boxers, the methods of correct boxing, side-

stepping, blocking punches and general conditioning work.ò 

March 20 presented an article indicating readiness for the bout.  March 21 contained 

an article indicating that Boni won the match.  The paper reported: ñA large crowd 

saw the bouts.ò  This ended the matches at the Opera House.  Guidoôs next promotion 

was at the Junior High Gym later that year.  The gym became the center of sporting, 

concerts, and dances thereafter. 

THE YEA RS OF TURMOIL: 1933-1935 

STRIKE OF 1933 

Two events provided significant turmoil in Gallup: the coal strike in 1933 and the riot of 
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1935. The Opera House was the minersô headquarters for the strike.  The riot of 1935 was 

largely an aftermath of the strike activities. These will be discussed separately as stories 

addressed each.  

The year 1933 was a very important year for the activities of the Opera House.  The hall had 

been the meeting place for minersô unions for years, but during that year it took on additional 

prominence because of outside influences.  In 1933, miners were suffering from financial 

hardships and the United Mine Workers of America (UMWA) had become inactive.  Their 

influence had been reduced in earlier strikes. There were several ethnic and cultural groups 

forming the mining community; Italians, Slavs (mostly from Croatia), Poles, a few Blacks, 

Hispanics, and Anglos.  Hispanics were represented by several groups, with the largest being 

the recent immigrants from Old Mexico who were brought in to break the strikes of 1917 and 

1922.  Many of the later Hispanics were not citizens in 1933.  

  Mine operations were hurting financially during the Great Depression. There was little 

demand for coal and mine operators were operating on reduced schedules.  Miners and their 

families were struggling.  New labor organizers appeared and this led to problems that 

carried on for 2 years.    

A brief bit of introduction helps the reader understand some of the intracies associated with 

this part of the document.  The Book describes many of the activities associated with the 

strike and these will not be repeated here.  The National Minersô Union (NMU) sent 

representatives to Gallup to organize miners in the summer of 1933.  R. F. (Bob) Roberts and 

his wife Martha arrived in Gallup in about July of 1933.   NMU came on hard to organize 

miners in the Opera House and to offer ideas and promise solutions to the minersô pressing 

problems.  This new union activity was an outgrowth of the labor union stimulus provided in 

the National Industrial Recovery Act (NIRA), which was passed by the US Congress in June 

of 1933.  NIRA encouraged collective bargaining activities. Gallup had a history of strike 

related problems, including a period of martial law  associated with the strike in 1922.  The 

NMU selected a few sites to organize under the NIRA and Gallup was one of them, probably 

because of the prior histories of confrontation. The NIRA was declared invalid in a court 

action 1935, but the delay in the court action did not help the situation in 1933 in Gallup.  

Gallup was one of the focal points for the implementation of the act and things were 

happening fast.  

 In 1933, local mine owners had put miners on reduced schedules to keep more employed. 

This was a common approach for businesses during this trying financial period.  The Roberts 

were professional union organizers and were trained to bring about strikes in areas of 

potential unrest. They claimed they were not Communists.   

By late in August, the Roberts had organized the NMU in the Opera House in Gallup as the 

representative body for collective bargaining for the miners.  The miners had found someone 

who could address their issues.  

Probably it is useful to provide a little background on the NMU at this point.  The NMU had 

been around for about 5 years.  It was closely tied to the International Labor Defense (ILD), 
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which was a Communist political organization.  The UMWA was strongly opposed to the 

NMU  at the national scene for obvious reasons.  It seemed that violence seemed to follow 

NMU organizing activities and this was a concern to the mine operators, government 

officials, and businessmen in Gallup in 1933.   The NMU was not recognized by either the 

American Federation of Labor (AFL) through the National Recovery Act  (NRA),  or the 

Gallup mine operators as a legitimate bargaining organization for minersô concerns.   

This issue of recognition became a major point of contention during the pre-strike 

discussions.  The significance of the issue is that NMU could not legally enter into a contract 

with the mine owners.  The NMU was addressing emotional problems important to the 

miners, and most miners probably didnôt understand or consider any of the legal or 

procedural obstacles as being relevant.  Also the NMU did not make a distinction between 

citizens and non-citizens in their membership criteria.  Miners wanted action and resolution 

of their concerns ïNOW!  Demands of the NMU were refused by the managers of the mines 

on August 26, 1933.  Operators of the mines responded to the demands by stating that rather 

than run the danger of violence, they would opt close their mines. They pointed out the 

closing action would only result in hardship for miners since many of the mines had been 

operating at a loss for the past year in order to give deserving men some work.   

Negotiations between the NMU and the mine operators broke down and a strike was declared 

on August, 29
th
.  Picket lines were set with some 600 miners.  Sheriff Dee Roberts and 

operators were concerned that the mine situation was beyond their control.  They were 

concerned with the NMU rhetoric and about the potential for bloodshed.  The sheriff, mine 

owners and the Gallup American Legion petitioned Governor Seligman for state protection.  

They wanted to be sure that the area would not be deprived of law and order.   The 

petitioners recognized the Communist influence of the strike organizers, even though the 

Robertsô adamantly denied it.  The petition was granted by the Governor on August 30, 1933 

and Martial Law was declared in Gallup. 

What was interesting to the author were the activities of the organizers of the strike. 

Organizing was conducted at the Opera House.  Bob and Martha had organized the NMU and 

it had a womenôs auxiliary by the time of the strike. Martha, in her role as head of the 

womenôs auxiliary for the newly formed NMU, stood out, and her activities helped shed light 

on confrontation techniques in organizing and stimulating anarchy.  For example, Martha had 

organized the womenôs auxiliary and was planning to organize a childrenôs auxiliary to 

strengthen the NMU campaign.  The emphasis on using women and children as part of the 

collective bargaining process was a new thrust and helped bring the emotional element of 

family involvement into the strike activities. On the 29
th
, some 600 NMU pickets defied 

special deputy sheriffs and marched on the Gamerco mine.  Martha Roberts and 30 singing 

women- arms locked and four-abreast led the march.  Martial law was declared on August 

30
th
.  

There were 11 articles defined for the martial law on August 31
st
.  They are listed in the 

Book. One of the important ones was ñNo public or private gatherings of any kind will be 

held either indoors or out-of-doors for any purpose whatsoever without permission from the 

District Commander.ò Church services, schools, picture shows, and baseball games that 
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werenôt politically motivated were generally excluded as long as the activities didnôt threaten 

the public. This became an obstacle for the Roberts and it was this article that seemed to 

generate the most dissention and eventual arrests.  Initially, the Roberts circumvented the 

martial law edict by getting the strikers and their families to meet across the state line in 

Arizona. This was one of many overt acts to confront authority.    

The strike took a number of interesting courses.  On August 31, one of the mines opened so 

that miners could pull coal to supply fuel for the power plant, which provided Gallup with 

lights and power and operated the city water pumping plant.  This occurred on August 31. 

The military had to disperse some 400 strikers to achieve this.   

The UMWA got into the act and on September 1 and ordered its members ñnot to obey the 

strike call of any dual organization, particularly not a strike call by the Communist party of 

America in the guise of the so-called National Miners Union.ò  In essence UMWA workers 

did not honor the NMU picket lines and this led to additional tensions.  Also, some two 

hundred Spanish-Americans, U. S. citizens, met at an NRA meeting and agreed to return to 

the mines if their safety was assured.  A problem was that the NRA code had not been passed 

so they had no legal basis for their offer. 

On September 8, Martha was in Albuquerque promoting the NMU.  She was seeking funds 

for the relief of strikers in Gallup.  On September 12
th
, Martha Roberts was back in Gallup 

and was promoting a benefit dance at Whiteôs Pavilion.  Funds from the benefit would be 

used to buy milk for strikersô children.  This was a way for Martha to endear herself with the  

minersô families. 

On September 15, there were rumors about one of the mines was reaching an agreement with 

NMU miner representatives.  Clearly this was not what the Robertsô wanted.  They created a 

diversion. Martha and others had been involved in denouncing authority in a prohibited mass 

meeting the day before.  Martha Roberts, her husband Bob, Harry Mavrogenis, Alejandro 

Alvarado, and E. H. Navarro were arrested.  The males were held in county jail and Martha 

in the city jail. Martha and Bob were charged with technical assault and battery growing out 

of assaults with words, while the others were charged with vagrancy.  On September 16, 

there was a protest march of school children.  Nearly 100 school children quit their afternoon 

classes and in groups of 20 patrolled Gallup streets protesting the arrest. The children 

highlighted the arrest of Martha Roberts because she was so interested in promoting their 

welfare. They had to be dispersed by national guardsmen.  The following Monday, 161 

students failed to report for their classes as city schools protesting the arrest of NMU leaders.  

The justice of peace dismissed the charges on September 20
th
.   

In the next month, there were meetings, protests, confrontations, arrests and general 

contention between the organizers of the strike, the Roberts, and the mine operators.  

Governor Hockenhull met with Martha Roberts on September 30.  Governor Seligman 

suddenly died of a heart attack on September 25
th
  and Lt. Governor Hockenhull was 

appointed Governor.  He vowed to continue the Seligman strike policy.  During this time, 

there was a slight easing of tensions and some of the miners were working. The overall 

financial conditions for the coal mines had not improved so they still had problems of lack of 
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demand for coal.  For reference, there were about 340 miners working, which was about 90% 

of what was needed, and there were 400 miners not working in the middle of October.  

As these facts became more evident, some rational thinking started to prevail, but the NMU 

organizers refused any efforts to end the strike.  The Roberts continue to create issues and 

dissention between the striking miners and mine operators.  Martha particularly created 

issues to help keep the support of the strikers. 

The leaders of the NMU conducted an open meeting at the Opera House on October 4.  This 

unauthorized meeting triggered arrests again as the NMU had broken the martial law article.  

The National Guard commander chose to file court martial charges against the strike leaders. 

R. F. (Bob) Roberts was one of the seven. After the arrest, another NMU leader, Herbert 

Benjamin, came from out of town tried to have a mass meeting. He too was arrested. Martha 

had been traveling around the state to raise support and funds for the strikers so she avoided 

the arrests. Prisoners were held at the National Guard camp at the Ceremonial grounds.   An 

article from the Book is relevant, because it has ties to some of the stories that follow.  

(10/12/1933-I) "NMU STRIKERS MARCH ON MILITARY CAMP AS MASS MEET 

SPEAKER ARRESTED. Herbert Benjamin of Capital Hunger March Held.  Miners 

Defiant. Pickets Trick Guards, Hold Meet After Line Breakup." 

    ñ The march of 200 strikers on the main National Guard camp was led by Martha 

Roberts and a group of women and girls singing Spanish songs demanding release of 

Benjamin, representative of the National Unemployed Council and leader of the first 

hunger march on Washington, D. C. a year ago."              ñ     Within a block of the 

military encampment, the cavalry which was accompanying them was reinforced by 

foot soldiers and a gas squad.  Officers ordered strikers dispersal.ò 

      ñIn the melee that followed, a striker, whom leaders said was the brother of 

Alejandro Corres, one of the arrested leaders, was arrested, but later released.ò       

ñ     Strikers were forced to disperse sullenly while shouting óBaby killers,ô and 

óTheyôre starving our leaders.  They wonôt let us take food to them.ôò    

      ñThe shouts referred to a girl, Angelita Vasquez, 7, who, strikers charges was 

trampled by a horse while cavalry was dispersing the mass meeting after Benjaminôs 

speech.ò                                                                                                   ñ     Martha 

Roberts, fiery woman strike leader, charged the military óunder threats of arrestô took 

the injured girl from a strikerôs car and forced them to turn her over to the military 

surgeon. She charged guardsmen would not allow strikers to send her to their own 

physician.ò 

The court martial of Bob Roberts was conducted and he was sentenced to 5 months and 20 

days in the state penitentiary on October 16.  He was found guilty of obstructing enforcement 

of martial law.   This took him out of the picture. Another arrestee, George Kaplan was 

sentenced in a court martial 3 days later.  Herbert Benjamin, who was the follow up organizer 

that conducted a mass meeting, was sentenced to a one year sentence at the penitentiary on 

October 28.  
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Martha and five others were arrested again on November 4 as strikers rioted near the 

courthouse.  She was protesting that husband Bob, Benjamin, and Kaplan had been framed.  

Some hand-to-hand fighting resulted.  These arrests took the final outside agitators out of the 

collective bargaining process in Gallup.  

The absence of the outside agitators finally seemed to take the spark out of the NMU strike 

activities, and miners and mine operators entered into serious negotiations.   A major in the 

Army arrived as a mediator for the National Labor Board.  The major formulated a set of 

terms that were found to be acceptable to the miners and the mine operators.  The acceptable 

terms were agreed on on November 22, 1933, some 85 days after the strike was initiated.   

Part of the acceptance was that the strike leaders would be released.  All of the outside people 

were to sign pledges that they would remain away from New Mexico for one year 

There was a celebration in the Opera House on November 27
th
.  This was heralded as a 

ñvictory jubilee ò for the strikers.  At the celebration, Martha Roberts ñpraised the womenôs 

auxiliary, which she was the organizer as being the ómost significant thing of the entire 

strike.ôò   She continued: ñFor the first time, the women stopped being ladies and became 

fellow workers and comrades.ò   

There were some additional tensions between the miners and mine operators on November 

29.  Finally, the state had had enough and, on December 1, Martha Roberts and five other 

outside leaders left Gallup in military cars.  Their destination was not announced.  Bob 

Roberts was in jail in Santa Fe and was released from there.   

It is of interest that Prohibition ended on December 5, 1933, just 4 days after the outside 

strike leaders were evicted.  Peter Kitchen announced a boxing card for Friday, December 15, 

1933 at the Opera House.  These repeal of this unpopular law and new activities in the Opera 

House probably contributed to Gallup easing the tensions of the long strike.  With the 

agitators out of the scene, it is thought that the martial law restrictions were eased so Gallup 

citizens could partake in these activities.    

Martha Roberts was selected as a key story generator in the Book because in just four short 

months she had changed Gallup history.  She apparently was American born but her 

allegiance was to the social revolution associated with Communism.  She was known as 

comely and fiery, most thought the latter.  She was energetic and skillful. She was a brilliant 

orator and did not seem to be inhibited by language difficulties with the Hispanics.  In fact 

they seemed to adore her.   She was so engaging that she gained a loyal following of women 

and children.  How many people can claim to have had hundreds of school children protest in 

their behalf?   She was driven by her ideals and was committed to promoting anarchy.  She 

was successful in this endeavor for the short period of time that she was in Gallup.  Martha 

Robertôs legacy was that she left Gallup worse off than she found it and she apparently had 

no conscience about this fact.  

During the interviews, I heard some stories about the martial law period in 1933.  Imagine 

this, Gallup citizens: could not carry weapons, could not sell firearms, could not interfere 

with military authorities, could not violate any property rights, or could not purchase or 
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barter any intoxicating liquor, in addition to denying the right to assemble.  Of course 

prohibition was in force so the public sale of alcohol was forbidden. Troops had machine 

guns at key places.  Imagine being under this for some 153 days.   Few citizens of the U.S. 

have ever been subjected to restrictions of this nature, but Gallup had had a period of martial 

law in 1922 and in 1933.  

For reference, A. T. Hannett, in the book Sagebrush Lawyer reported on the strike and the 

apparent political influence in the martial law period  in 1922.  A.T., a democrat, was the 

mayor of Gallup at that time and was against establishing martial law.  Gregory Page was a 

merchant and banker.  He and a group of Republican friends persuaded the governor to 

furnish national guard troops for the period of April to September 1922.  A. T. reports of 

trying to minimize the physical hardship of the strikers by gathering clothing, food, and 

money for the depressed miners and their families.  He reports that these activities were well 

received by the citizens of Gallup and these activities made him a strong candidate for 

governor, which he became in 1924.  From A. T.ôs account, the strike and martial law period 

was relatively free from violence. 

Now back to the more dramatic strike of 1933.  As an example of how Martha Roberts 

impacted citizens, Lucille Martinelli, wife of Frank, tells that her Grandmother once hid 

Martha  in a basement for about an afternoon during the minersô strike period.  Militiamen 

were looking for her.  Lucilleôs Grandmother was in sympathy with the strikers and provided 

this support to the cause.  This was not an unusual situation. 

I asked Olga Baird if she remembered anything about the martial law period in 1933.  She 

and Gene were married that year and had moved to Sawmill, AZ, which was above Ft. 

Defiance.   One of Geneôs responsibilities was to get the money for the payroll.  He came to 

Gallup during the  strike and  withdrew the payroll money.  Gene had to pass by Gamerco to 

get to Sawmill.    The word got out that someone had withdrawn a large amount of money 

and the rumor developed and spread that he might be going to pay the striking miners off.  

This caused great concern and Gene was stopped, searched, and investigated by the 

authorities.   He was finally released and proceeded to Sawmill to finish his task.  

Long time family friend Dan Christensen had told of an incident during the strike. His son 

reminded me of it and I have added to this presentation.  Dan was hauling construction 

materials in a government owned truck between Gallup and an irrigation project near 

Chinlee, Az.  One time during the strike period he was coming down the Gamerco hill.  The 

truck had bad brakes and he downshifted to control the speed.  The truck was backfiring as 

he came down the hill.  The picket lines and troops were near the bottom of the hill at the 

entrance to the mine.  Tensions were raised and guns were drawn because the soldiers 

thought they heard gun firing.  They finally figured out what had happened and Dan was 

allowed to return to Gallup. 

E.W. Malone  provided personal recollections of  the period during the minersô strike of 

1933.  He remembered the machine gun on the coal shaft at Gamerco.  He was talking to a 

few people across from what is now the American Bar and the conversation was broken up 

by the National Guard because of the anti-congregation provision of the martial law. 
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Charles Martenilli was younger than his brother Frank. The family lived on the south side of 

Aztec across from the fire station.  He remembers that during the minersô strike and the time 

of martial law, there were two machine guns placed on both sides of the doors to the fire 

station.  These machine guns were directed towards his house.  This made a very distinct 

impression on this young lad.  He also remembers the National Guardsmen riding around on 

their horses. 

During the strike, E. W. witnessed an incident where about 75 arrested miners and organizers 

were being marched along Terrace Avenue to the makeshift internment camp at the 

Ceremonial Grounds.  The prisoners were marching two by two.  National Guardsmen were 

on horses and occasionally they would have to nudge people along.  Some had trained horses 

that would raise their front legs and push people in the butt to get them to move along. 

Tacho Campos was a child during the minersô strike of 1933.  He remembers a protest rally 

near the makeshift prison at the ceremonial grounds.  Colonel Wood challenged the crowd 

with cannon fire.  During this event, he watched an old man, who was Alejandro Correaôs 

older brother, being struck in the head by the hoofs of a horse being ridden by a National 

Guardsman.  Alejandro was a local leader in strike activities.  He was fluent in Spanish and 

English and often served as an interpreter in miner related problems. 

Frank Martinelli was young but remembered the minersô strike.  Martha Roberts had been 

arrested and was located in the County Jail, which was across from Lester Stuartôs house just 

south of Aztec Avenue on Second Street.  Frank had gone to the San Juan Grocery and was 

returning home.  Protesters were gathering in front of the Court House and were demanding 

the release of Martha Roberts.  The crowd was causing quite a ruckus and militiamen were 

clubbing people.  Frank didnôt like the situation and climbed under the elevated porch in 

front of Stuartôs house.  He waited until things quieted down before he returned home. 

Before closing on this topic I want to share some information that I obtained from the 

internet.  I Googled  ñ Martha Roberts, National Miners Union,ò and got into a link to 

hunterbadbear Hunterbear.org.  I found an interesting article by Hunter Gray.  He reflects a 

political view somewhat in sympathy with the strikers, and he has thoughts that would not 

make him a good candidate for membership in the Gallup Chamber of Commerce.  

Excerpts from the article (NEW MEXICO STRUGGLES; AND THE WAR YEARS; SOME 

MINE MILL AND RELATED HISTORY [HUNTER GRAY/HUNTER BEAR 

FEBRUARY  2004). are: 

Displeased with the laconic and ineffectual United Mine Workers of America, the 

coal miners in the Gallup District voted overwhelmingly for representation by 

National Miners Union.  The NMU had been formed in 1928 when the Communist 

Party, its sponsor, shifted from ñboring from withinò existent unions [Trade Union 

Educational League] to dual unionism via the Trade Union Unity League. 

The coal miners in the Gallup setting were starting from scratch.  The bosses had cut 

wages very substantially and were forcing miners to perform ó dead work ó [non-
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mining maintenance work] at virtually no pay.  The miners wanted all of this fully 

rectified and, also, among other demands: sought union recognition, higher wages, 

substantially improved health and safety conditions- and an end to racial and ethnic 

discrimination. 

With the willing and often violent cooperation of the McKinley County sheriff, his 

regular deputies and his volunteers, and then the New Mexico State Militia, the 

companies began heavy scab-herding.  Striking miners and their families and 

sympathizers countered with mass meetings and mass picketing.  The bosses used 

also used ólegalô attacks and frame-ups, vigilantes, and deportations unto the remote, 

adjoining Navajo Reservation.  [The hospitable Navajos always rescued the 

deportees.]  The bosses and the sheriff et al. also evicted union activist from 

company-owned housingðespecially cruel and vindictive attacks ... The strike in the 

Gallup was finally lostðbut the seeds of militant, radical unionism were carried by 

the strike veterans way far over the Southwest.  Coal mining declined at Gallup. The 

town, ever more a citadel of bigotry, came to survive via Highway 66 and then the 

Interstate. 

A reservation border town [Navajo and Zuni especially] Gallup also exploited Indians 

and then kicked them out.  My father always refused to stop in Gallup for anything in 

the old daysðgot gasoline well before we got there from any direction.  In time, 

Gallup sort of improved.   

RIOT OF 1935 

The riot of 1935 was a major event in the history of Gallup.  It has some ties to the strike of 

1933.   To illustrate this, the 1933 strike ending terms are reviewed.  The final terms were: 

1. ñAll strikers will be provided with jobs in this way.  Specified mines will at 

once hire about a hundred of the men now on strike.  

2. Through the good offices of Governor Hockenhull, it is proposed that all the 

rest of the strikers, about one hundred and sixty, will be given jobs as rapidly as 

possible on new public works projects, which will be started in the near future in and 

near Gallup. 

3. There shall be no discrimination against strikers and no penalties for strike 

activity. 

4. The strikers who will be rehired at the mine will not be required to take a 

medical examination. 

5. All of the strikers who are not hired now, will be placed on a waiting list and 

no outsiders, except mechanics, electricians, and similar skilled men are to be hired 

until the strikers are given jobs. 

6. Complete wage schedules will be posted at each mine. 

7. All company men will share their work equally. 

8. Other conditions regarding wages of checkweighman and checking of scales 

9. The present tenants of company houses, who no longer work for the company 

and are threatened with eviction, will be allowed a reasonable time to find other 
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quarters.ò 

Martha and the other agitators were gone, but tensions continued because there was still 

serious unemployment.  Dedicated Communists remained in the minersô union.  The ILD was 

much more prominent.  In March of 1934, unemployed miners from the NMU, under the 

sponsorship of the National Minersô Unemployed Union, marched against city hall in what 

was to become a political rally. Note the change in name of the minersô union with the 

addition of unemployed.  The marchers carried placards emphasizing the Communist party 

and there were two major demands: (1) hot lunches for children of unemployed miners and 

(2) an unemployed insurance bill.  They were supporting candidates Esquire Navarro and 

Alejandro Correa for election to city council positions.  They were defeated in the election. 

In November of 1934, there were tensions regarding an evictions case.  Senator C. F. Vogel 

had purchased some property in the Chihuahuita section from the Gallup American Coal 

Company.  You might make note that Senator, C. F. Vogel, who was also on the city council 

at one time, was involved with the vice activities associated with the gambling raids in 

February of 1934. He was accused of helping to halt prosecution of prostitutes and was asked 

to show cause why he should not be removed from office.   He was still a senator in 1935.  

Note this change in ownership action relates to Item 9 of the strike resolution.  By selling the 

property, the coal company transferred the ownership to the private sector and hence was 

released from responsibility for the tenants.  The new owner was imposing conditions that 

were not well received.  This was still the depression and times were still hard.  He wanted 

the tenants to pay rent on the land or purchase the property on payments.  If the tenant 

refused this he was to be evicted. Obviously this turn of events was not well received from 

the unemployed  miners.   

Some tenants refused to be evicted. Jesus Medosa was one of about 20 residents who banded 

together and refused to buy the land on which their houses were located.  The November 21, 

1934 newspaper article in the Book states:    ñResidents in the section ôsquattedô on the land 

while it was owned by the Gallup American Coal company.  Eighty-five ósquattersô are 

buying the ground on small monthly partial payments. When Medoza was shown to have 

refused to buy or pay rent, the court ordered him evicted.ò 

The eviction tensions continued and, in April 3, 1935, Victor Campos, Esquiro Navarro, 

former NAU strike leader, and Jennie Lovato had been charged and arrested for breaking and 

entering a house in Chihuahuita and replacing belongings that had been removed during an 

eviction process.  The house was owned by Senator C. F. Vogel.  There was a meeting of 

largely unemployed miners at the Spanish American Hall.   The meeting was made up largely 

of those who had participated in the NMU strike two years earlier.  They sought create mob 

action to free the two men and a woman charged with breaking and entering in Chihuahuita. 

The first article appeared the next day and it was the first report of the Gallup riot of 1935.  

(4/4/1935-I) CARMICHAEL AND 1 KILLED, UNEMPLOYED RIOT.  Wilson, 

Boggess Injured; Mob Frees Two Prisoners. ñ 
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    ñSheriff Carmichael was the first to fall as officers charge he was shot thru the 

head by either Velarde or Solomon L. Esquibel, 37, Old Mexico miner, who led the 

mob of between 200 and 300 Communists and sympathizers.ò 

    ñSeveral of the unemployed were said to be armed and fired back.  One of the shots 

hit Edison L. (Bobcat) Wilson;, 27, deputy sheriff in the right side.ò 

    ñHoy Boggess, 41, another deputy, was clubbed and stabbed with an ice pick.ò 

    ñOfficers bullets dropped Doroteo Andrade, 55 Gamerco; Juan Castro, 49 of 609 

West Logan avenue; Pete Moreno, 45, Southwestern mine; and Mrs. Solidad Sanchez, 

23 housewife, who was passing on her way home, 712 South Sixth Street.ò 

    ñThe mob sought to free two men and a woman charged with breaking and 

entering a house is Chihuahuita Monday night when a group of 50 including many in 

todayôs riot replaced belongings in a house from which of  the three had been evicted 

by State Senator C. F. Vogel.ò 

    ñSenator Vogel was endorsed as the complaining witness against the three; Victor 

Campos, who was evicted for non-payment or rent from property at 5171/2 West 

mesa Monday, Esqurio Navarro, former NMU strike leader and Jennie Lavato.ò 

    "The National Miners Union, to which many of those affected belonged, the 

International Labor Defense and the Communist part and its Unemployed union 

resisted attempts by the court to evict those who refused to pay rent on the land or to 

purchase it on payments." 

There were numerous investigations and legal actions following the killings.  Details of the 

follow-up to the killings and legal processes can best be read in the excellent book by Gary 

Stuart, The Gallup 14.  What is presented here are statements from people who were close to 

the participants.  In particular, Tacho Camposôs statements provided a perspective not found 

in newspapers.  

Tacho is the son of Victor Campos, who had been charged for breaking and entering a house 

in Chihuahuita and replacing belongings that had been removed during an eviction process. 

On April 4, 1935, Victor had been handcuffed to Sheriff Carmichael when he and two others 

were being moved from the courthouse to the jail. Victor Campos, Esiquio ( correct spelling 

not Esquiro)  Navarro, and Jennie Lovato had been arrested for breaking and entering a house 

once occupied by Victor and his family.  Out of work sympathizers to the arrest protested the 

legal actions and after a skirmish, the sheriff and a protester were shot were killed and others 

wounded.  Victor was handcuffed to the sheriff as he fell and suffered through the trauma of 

his death on a very personal basis.  He remained in custody through the riot.  Victor was 

taken to Santa Fe for post riot hearings and then returned to Gallup.  Victor continued 

working in the mines when he could get work. 

Tacho remembers one incident with Esiquio Navarro who said as some meeting ñOne of 
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these days we are going to march to Wall Street and get our money out of there.ò  You can 

see the influence of the Communist organizers on Esiquio.  

Tachoôs father  immigrated from Old Mexico in 1910 with a passport to Valmont, AZ where 

he worked on the railroad.  He was born around 1890 and possibly came to the U. S. as a 

refugee from the Mexican Revolution that occurred during the 1910-1920 period.  

In Valmont, he worked under conditions where sometimes the snow was three feet deep.  He 

decided that there must be a better way to make a living.  He heard that he could work in the 

coal mines near Gallup and that we would be sheltered from the extremes of the weather.  I 

asked Tacho what Victor did during the mining strikes of 1917 and 1922.  In 1917 he went to 

Sawyer, NM, near McGaffey, and worked in a lumber mill.  In 1922, he migrated to 

Pennsylvania and worked in coal mines there.  Tacho said that his father spoke no English 

and, while he was in Pennsylvania, he had serious communication problems.  He could only 

communicate with the Italian workers in a rudimentary fashion.   

Victor  returned to Gallup after the strike and worked in the Allison mine.  He was released 

from the Allison mine in 1927 and went to work at the Southwestern Mine.  He retired 20 

years later from the same mine and lived to the age of 95.  It is interesting to note that the 

Southwestern Mine was the first mine to reach an agreement with NMU strikers, which 

occurred on September 26, 1933. It was stated that the agreement was not recognition of the 

NMU, but a recognition of the miners committee.  Obviously this strike settlement action 

was not well received by the NMU organizers as was explained earlier.  

After the troubles in the 1930s, personnel from the Immigration and Naturalization Service 

came to the Campos house and tried to return Victor to Old Mexico.  Victor showed 

sufficient documentation to turn the officer away.  Tacho spoke of some writers in newspaper 

and other articles referring to his father as an illegal immigrant, and he was sensitive to this 

inaccuracy.  As far as Tacho was concerned, Victor was here legally. Tacho mentioned that a 

relative found that Spanish speaking persons living in New Mexico in 1912, when it became 

the 47
th
 state, were automatically granted citizenship.  He still was pursuing this injustice to 

his family when I talked to him in 2003. 

Tacho mentioned two issues that impacted the Hispanic miners. One was who could belong 

to a union and who could not.  According to the National Labor Board, non-citizens could 

not belong to unions.  Citizenship was not a problem with the National Miners Union and 

that was one of the problems in the acceptance of this organization as a bargaining unit. 

There was a second issue.  That was belonging to a political party that appeared as a union. 

This issue was directed at the narrow difference between the NMU and ILD.  Members of the 

NMU were issued red cards.  I am sure the color had something to do with the Communist 

affiliation of the NMU.  These cards apparently made them members of the International 

Labor Defense (ILD), or the United Front, as it was often called.  The ILD was recognized as 

a political party.    

Tacho told of an incident involving his wifeôs step-father.  There was a meeting during the 

strike and the Mexican national strikers were waving red cards.  This relative, Jose Macias, 
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warned the miners that they could not belong to a political party and retain their status in 

union activities. He said that it was wrong for Mexican nationals to get involved in political 

activities.   He was booed off the stage at the Opera House.  The women taunted him and told 

him that he should trade his pants for skirts.  The Immigration and Naturalization Service 

later raided the minersô records to find which red card holders were Mexican nationals. All 

Mexican nationals who were members of NMU were deported.  

Lawrence and Lena still live on the edge of Chihuahuita and told of some of the experiences 

there.  Lawrenceôs family moved into an adobe in Chihuahuita after the Mexican nationals 

were deported in 1933 for joining the Communist party.  This situation ties to the red card 

story that Tacho Campos told.    

Lawrence told of the living conditions in Chihuahuita during those years.   This story gives 

interesting insight into the horrible living conditions that residents of this sub-community 

were subjected to.  Just imagine, they were so desperate that they were willing to be arrested 

to preserve access to property that had relatively primitive conveniences. 

As a young lad, one of Lawrenceôs responsibilities was to get coal.  He and his younger 

brother would go 2 miles to the coal dump of one of the mines and gather coal chunks.  They 

would sack them and carry them back to their home.  They did this throughout the year.  

There was a single free water supply for the town.  People would go to the pump, fill their 

buckets, and return home.  They used out-houses as they didnôt get a sewer until 1952.  They 

used oil lamps with wicks for lighting.  

A drain from the mine ran through the area and water was used to make adobe bricks.  When 

there were heavy rains the creek would fill and often flood a mine shaft.  People kept animal 

stock in Chihuahuita and when they died, the kids would get fresh meat for their families.  

Mules were used in the mines and sometimes the kids would get meat from them when they 

were killed.   Many of the people obtained lambs from the surrounding Indians.  The 

residents would ferment ñChocoò from wheat and trade it to the Indians for the lambs. 

Finally, on another note related to Gallup history, Lawrence remembers distributing 

newspapers as a youngster.  It was a real treat to deliver the newspapers to the ñladies of the 

eveningò residing above the Rex Hotel.   The ladies were always kind to the kids. 

THE OWNERSHIP TRANSITION YEARS: 1940 -1946 

Peter Kitchen deeded the Opera House property to daughter Eva Carman on January 9, 1940 

with a quitclaim deed for $1.00.  Eva put the property up for sale on June 26, 1942.  

Apparently there was concern about clear title to the property because she filed a Lis Pendens 

suit on July 18, 1942.  The suit would clear up the title to notify prospective purchasers and 

prospective mortgagers that any interest acquired by them in the property in litigation would 

be subject to the decision of the court.  Eva had to file the suit against her siblings, her father, 

her husband, and essentially everyone else who was involved in the property for the past 47 

years.  There were no challenges and Eva was awarded the property on September 22, 1942.   

Tony and Raymond Kauzlaric gained title to the Property two days later on September 24, 
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1942 for what appears to be $15,500.  This ended nearly 50 years of association of the 

Kitchen family with the Property.  The record shows that Tony and his wife Zora essentially 

gave the property to Raymond and Mary Ann Kauzlaric in July of 1945.  

Advertisements for the Dance Hall indicate usage and ownership of the Opera House during 

this transition period in 1942.  The first advertisement of the Big Dance appeared on May 15, 

1942 and refers to the Opera House in a normal way.  An advertisement in August indicates a 

completely remodeled hall. This would have occurred while Eva was the owner.  It is evident 

that something had occurred during the processing of the Lis Pendens suit.   The third ad later 

in August defines the New Opera House and this clearly suggests that improvement efforts 

were underway.  For the next year or so, both the use of the terms Opera House and New 

Opera House were used in advertisements for activities that were mostly dances.    

Bill Richardson had a nearby store during this time and provided first- hand information 

about some of the happenings.  He reported that there were frequent Hispanic wedding 

receptions held at the Opera House.  Many times the dances would last late into the night and 

there would be fist fights.  Often the fighters would fight down the stairs, continue it in the 

street, and finish in the grass across the street.  What was interesting was that the receptions 

were held on Saturday night and somehow they would get the place cleaned up so that a 

Baptist Church, which he belonged, could have services in the hall on Sunday morning.  The 

Opera House was a temporary location for their services as the congregation grew while they 

built a permanent church.   Sometimes the strangest arrangements are made out of necessity.  

Again this is an example of the melting pot in operation.  

Mary Ann Kauzlaric told a story about cultural continuity in the Hispanic community.  She 

was a waitress at the Opera House during their ownership years.  She worked in the mornings 

at the Opera House and was the waitress for the Hispanic weddings.  There were many 

beautiful weddings with elaborate decorations and high-energy activities.  She loved the 

traditional grand march.  She would serve drinks to the attendees from the bar downstairs.  I 

asked if she catered anything from the kitchen and she indicated that she didnôt.  The 

wedding party took care of that and the kitchen was there if needed.  

THE POST-WAR YEARS: 1946- 

Olin Claude and Annie A. Walker bought the Property in January of 1946 and it appears that 

they paid $20,000 for it.  This note was first financed by Charles H. Kelsey of Zuni and 

apparently was later refinanced in 1952 by the First State Bank.   

It is apparent that Claude and Annie Walker leased out the bar and café during the early years 

of ownership.  The hall was used on occasion.  The main business interests were the bar and 

café.    Claude was a trader at Two Wells south of Gallup and lived there until 1953.  In 

1953, Annie Walker filed for divorce and this was granted on June 18, 1953.  Claude was 

deeded the Opera House property and he proceeded to live in the upper story afterwards.   

The Opera House property was owned by Claude Walker or his estate from 1953 to 1968. 

Claude Walker passed away on November 26, 1964. He collapsed in the Opera House and 
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later died in St. Maryôs Hospital.  Arnold Hudgeons was there when they found Claude near 

death in the kitchen part of the Opera House.   He was born on Jan 24, 1899 in Oklahoma.  

His obituary mentioned that he had one daughter and one son.  The obituary listed his home 

as 218 W. 66 Ave, which was the Opera House.   The years 1964-1968 were devoted to 

settling the estate. 

Bill Richardson was around during the era of Claude Walker.  Bill mentioned that Claude 

was an educated man.  He knew the bible and could recite verses.  He had a brother that was 

a Baptist preacher.  He had another brother that was a very successful salesman.  But Claude 

had a drinking problem, and this was well known to those who knew him.  He was arrested 

for some of his activities growing out of his drinking. 

Claude was a personality. There are some first-hand stories about Claude living upstairs at 

the Opera House. He would sometimes get drunk and holler out the window at passing 

pedestrians.   I remembers this as a youngster as I would be going to and from my fatherôs 

store.  Bill told how Claude  would see a cigarette vender and he would lower a bucket on a 

rope with money in it in exchange for cigarettes.  Claude had a brother who was also a 

drinker.  The story goes that the two were drinking in the upstairs and somehow the brother 

fell out the top story window.  He wasnôt seriously injured.  Arnold Hudgeons commented on 

the partying that Claude did.  Sometimes during the day he would hear the piano being 

played and the shouts and noises associated with a party being underway.  

Claudeôs had significant personal problems in 1953 besides the divorce.. They may have led 

to it.  In February of that year he was arrested for shooting a man twice in the mouth 

(2/23/1953-I): ñThe shooting came as the climax to an afternoon of drinking and reminiscing 

by old friends.  When the men were found, about two miles out on the road to Gallup, Walker 

was trying to bring Powell in to the hospital.  According to State Policeman Bill Hastings, 

both men had been drinking heavily and Walkerôs pickup was stuck in a ditch where it had 

run off the road. ñ  On Feb 26, 1953 Walker was charged with assault with a deadly weapon.  

The charges were dropped in March when Mr. Powell failed to testify at the hearing.      

 Bill Richardson discussed the incident from his perspective.  The Sheriff was going out to 

Twin Wells to arrest him for a shooting.  He was arrested in 1953 for shooting a drinking 

buddy during a binge.  The story goes that a deputy sheriff went to the locked gate to open it. 

Claude shot in the direction of the sheriff and this discouraged him from further legal 

processing.  Claude was later arrested and held in jail until the drinking buddy dismissed the 

charges.     

Arnold Hudgeons and Bill Richardson both told of an incident involving a death at the Opera 

House.  In the 1950s, an Indian girl was found dead at the bottom of the stairs.  Blood was 

oozing out the door on to the sidewalk.  Arnold was working at the store that day and saw the 

blood.  He made the call to the police and watched as the body was removed. An 

investigation was initiated and the death was ruled as an accidental fall.  No arrests were 

made.  Bill noted that Claude spent a lot of time in Farmington in the year following the 

death. 
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Nick Malzon helped document the dancing activities of the Hispanics at the Opera House in 

the post war years.  He attended many dances there and was later involved in promoting 

dances at the Spanish American Hall.  He explained that the Spanish American Hall, called 

Salita, was also known as the hall for the Lincoln Lodge of Alianza Hispano Americana 

(AHA).  The AHA had its roots in the Opera House before the Salita was built in the 1930s.  

He pointed out that generally the dances were associated with the respective ethnic groups. 

Hispanics or non-Hispanics might rent the hall, but the majority of the dances were for 

Hispanics.   

Nick described the dance patterns associated with the Hispanic population in the 1940s.  

Many times Hispanic dances were announced by musicians riding around in the back of a 

pickup truck.  There would be singing and guitar play and signs announcing the upcoming 

dance.   This was done this way rather than advertising in the newspaper.   People would 

come to the dance by gender.  The boys and men would come together and would gather and 

stand near the North end of the hall.  Girls would come in groups and would sit on benches 

on both sides of the hall.  Couples did not go to the dances in those days.  He commented that 

both the males and females were well dressed. 

Financing a dance was interesting.   Nick explained that the hall would be rented for a 

nominal amount.  The Salita often charged $5.00, but he was not sure what the charges for 

the Opera House were.  The orchestra would play a tune and then take a break.  Persons 

sponsoring the dance would come to each of the male dancers and collect from 5c to 10c 

each.  The next tune would be played and the collection pattern repeated.   At the end of the 

dance the organizers would pay the orchestra, hall rental charges, and would have the rest for 

their organization. 

I asked Nick about the presence of liquor at the dances during this period.  He explained that 

liquor was not allowed in the dance hall.  If persons were drinking, they were thrown out.  

Liquor was available in the bar downstairs but drinking was restricted to that area.   

Lawrence and Lena Esparza Talamante were married in Gallup in 1948, and they had their 

wedding reception at the Opera House.  The Opera House was popular for such events as it 

was the biggest hall in town.  This was a big reception as there were a double row of chairs 

all around the upstairs hall. Guests threw silver coins at the newlyweds as they danced in the 

early evening.  The couple left on their honeymoon the next day at about 7:30 am and they 

noticed that the dance was still going on.  

I asked how the orchestra could do something like that and they explained that the sponsors 

of the dance paid for a specific period of time.  If the dancers were still wanting to dance and 

the orchestra was willing, the orchestra would play a number and pass the hat afterwards.  

This would continue as long as all were willing.  Obviously the participants at their reception 

had a good time.  What a delightful story illustrating a cultural custom. 

Tacho Campos told of a minersô meeting in the Opera House in 1947.  All of the mines 

except Mentmore were closed at the time.  The miners gathered at the Opera House because 

they couldnôt get necessary supplies to work at the Mentmore mine.  He said the hall was 
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full.  The miners were quite frustrated and one, who was Hispanic, spoke up and very 

emotionally complained that they didnôt have such things as spikes, rails, props, and ties and 

other necessary supplies.  Miners had to furnish their own shovels.   The mine representative 

at the meeting was of Italian descent and always spoke with his hands.  He responded in a 

frustrated tone with grand gestures with his hands ñWhat the hell you gonna do?  You no 

gotta, you no givea.ò    He did it in such a way that his elaborate gestures and tone amused 

the miners.  This statement broke the tension and the meeting adjourned without rancor or 

resolution to the problem.    

 THE CAFÉ  

The café has been free from controversy over a period of 114 years.  It has been free from a 

serious fire over this period.  This alone is an amazing feat.  Persons of Japanese heritage 

owned or operated the café for nearly 80 years.  The Book reports that Coffee Jack started a 

café in 1895.  Joe Moll was a prominent owner in the 1905-07 time period. The restaurant 

was being run by Roy Shibota in November of 1908.  He advertised:ò For a square meal or a 

good cup of coffee go to the Opera House Restaurant. Pies like mother makes. Best place in 

town to eat lunch.  Open every night until 12 oôclock midnight.ò 

George Taira purchased the Opera House Restaurant in 1920 from George Kimura for 

$400.00  George Taira renamed the restaurant the Eagle Café.  The purchase of the Eagle 

Café by George Taira from George Kimura is documented in the Yoshida family history in 

possession of Alice (Kimura) Hirose.  George Taira sold the Eagle Café to Manroku 

Tatsukawa in 1945.   Kay Taira, Georgeôs daughter, told me that  Henry Kimura was George 

Tairaôs partner at the Eagle Café and, after several years, George Taira bought his partner out 

and Henry Kimura opened the New Palace Café on the next block west on 66 Avenue. 

Kay shared some of her familyôs experiences during the tough World War II years.  When 

the Japanese internment discussions got underway, Glen Emmons of the First State Bank 

took her father, George Taira, aside and told him that he would make sure that he had money 

for his family and fellow Japanese friends.  None of the Japanese living in Gallup had 

become citizens before the war.  At the time that the internment camps were forming, assets 

for Japanese-Aliens had been frozen.   George continued to operate the Eagle Café and in fact 

prepared lunches for workers who were building the Wingate Ordnance Depot for the U. S. 

Army.  

She gave an example of how this financial arrangement worked.  It was a Japanese custom to 

gather the children together on Saturday mornings and teach them the Japanese language and 

related customs.  After the internment pressures surfaced, she related that the person 

responsible for this educational program was caught burning Japanese documents and was 

suspected of treasonous behavior.  He was removed from his family and placed in the 

internment camp in Santa Fe.  George Taira used his connections with Glen to get funds to 

help the family survive this difficult period.  Isnôt this a wonderful story of the melting pot 

assimilation that occurred under difficult times in Gallup. 

I had written about the raid on aliens by the FBI and she provided two interesting pieces of 
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information.  The first was that Glen Emmons told the FBI not to raid George Tairaôs house 

as he was a solid citizen.  His house was not raided.  In my research on this topic I wondered 

if non-citizens from either Italy or Germany were raided.  Kay told me that a non-citizen 

from Italy, who lived nearby, was raided.  After the war he operated a candy shop across 

from the court house, and I was a frequent customer.  I donôt remember his name. 

The Tairasô had adjustment problems after the war.  The elder Tairas were not citizens and as 

such could not own property.  George Sr. wanted to buy a home on Green Avenue and the 

only way to do it was to put it in the name of his son George, who was born in the US.  The 

property remains to this day in the name of George Jr.   Kay was older than George Jr,. but it 

was a Japanese custom to place property in the name of the oldest male. 

THE BAR  

The bar had a reasonably good record considering the nature of its operations if you use the 

newspaper articles as the source.   It was opened in 1895 and closed in 1968; it had operated 

as a bar for 73 years.  

First I need to establish a base of reference for the activities. The bar started as a fancy 

saloon.  The following was taken from the Book to show how the bar and facility it got 

started. 

(7/25/1895-G) ñTHE NEW PAVILION.  One of the Finest Resorts in the Coal 

Metropolis. 

    ñThe Pavilion Saloon, one of the very finest in the southwest is doing business over 

its new and elegant bar and in its well-appointed quarters. 

    ñOn the 12
th
 of last December the Pavilion, a pioneer frame building was burned 

to the ground, and from its ashes a magnificent two-story brick building has risen, 

aided by the right kind of push and spirit of enterprise.  This stately building is 

constructed of Winslow brick, supports a truss roof put on by West & Kenney, and is 

covered with an A1 grade of steel roofing, put on by D. Mayer.  The size of the 

building is 45.9 by 100.  The first floor contains two rooms, a center wall dividing it.  

One of these rooms has been artistically finished.  It is ceiled with handsomely 

designed paneled steel ceiling, said to be much superior in design to the one in the 

Zeiger in Albuquerque.  In the center of each of the five panels is a raised diamond 

figure from which is suspended a quadrupled chandelier of latest patent.  This 

handsome ceiling was put on by D. Mayer, one of Gallupôs hardware men, and it is 

needless to say that the work is neatly done and speaks well for Mr. Mayer and is a 

first-class advertisement for its manufacturer.  The walls are hard finished.  The front 

was put in by Mr. Eaton, a first class architect.ò 

   ñ The bar is an ñAlhambraò made by the Brunswick, Balke-Collender Co. of 

Chicago and was put in place by Mr. Stohl, who came from Denver for that purpose.  

The back bar is made in two large arches, each having a center mirror about 5 x 10 



41 
 

feet, the length of the bar being 24 feet and its height is 13 feet.  The front bar is 24 

feet long and is a handsome and solid piece of furniture.  Between the front entrance 

and the bar is a pretty screen to match the antique oak bar; it reaches from wall to 

wall and has ñpushò doors.  A liquor case and a cigar case (now on the road) of 

same style and finish as the bar may be seen in the front department, while at the 

other end of the bar stands a mammoth ice chest and Milwaukee amber cooler, and 

the back end of the room there are four 8 x 8 wine rooms, fitted out with center tables 

and chairs to match the furniture of the room.  The wainscoting and other interior 

woodwork also matches the bar.  The artistic painting on the ceiling and graining 

work was done by Hall & Daniels, late of Los Angelesò. 

Patrick Kennedy sold his interests in the bar and facility to Peter Kitchen in 1901.  There 

was a coal minersô strike in 1900 and the Opera House was the most logical place for the 

meetings.  It is postulated that this function brought in the working class clientele and that 

this group was not as interested in the aesthetics that Patrick provided.  If this postulation is 

true, then the saloon became more of a bar and the activities changed. 

Guido Zecca had an influence on the bar in 1939 that made the newspaper. The following is 

taken from the Book.  It is seen that both the bar and hall were remodeled. 

(10/3/1939-I) ñGUIDO ZECCA HAS LEASED OPERA BAR.  Guido Zecca, operator 

of the American Bar and Cocktail Lounge, announced today he has leased the Opera 

Bar and Opera House auditorium, and has started remodeling them. 

   Zecca said he would have a formal opening later this week, the dispensary to be 

known in the future as the New Opera Bar, and the upstairs to be devoted to athletic 

and social events. 

    In the same connection, Zecca said that he plans an óanniversary partyô this week, 

also, celebrating the successful yearôs business the American Bar has had.ò 

    ñAn announcement advertisement in the Independent later will give times and 

other óopeningô attractions.ò 

 

Now I will try to provide some insights as to the functions of the bar through the years.  A 

lot of things happened in the bar and some of them involved guns.   A. T. Hannet in his 

book, Sagebrush Lawyer, tells of a dramatic experience in the bar in 1911.   

Kitchenôs Opera House and Bar, commonly called the ñBucket of Blood,ò was 

usually the center of social activity.  The festivities opened about 8:00 P.M., with a 

prize fight, usually three matches, and these were quite often first class bouts.  Talent 

came from San Francisco, Denver, El Paso, and Kansas City.  The ring was set up in 

the center of the dance hall which was upstairs over the bar, and after the bouts, the 

ring was removed and dancing commenced.  The bar did a rushing business despite 
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the fact that there were twenty-one other bars in town in 1911, all equally prosperous. 

I had been in Gallup but a few weeks when I attended one of these festive occasions 

and after the prize fight I went down to the bar to order a drink.  While enjoying the 

drink a short foreigner came in with a sawed-off shotgun and shot the head off a man 

standing near me.  The man collapsed like an empty sack, and blood and brains flew 

in every direction.  I vomited!  I am no hero when it comes to murder and for weeks 

after the incident the sound of a gunshot gave me a slight touch of nausea. 

It is known that there are bullet holes in the ceiling even today.  Tom Gasparich bought the 

piano from the bar and it has two bullet holes in it. 

Kay Taira told of her days when she was getting ready for college.  She worked at the night 

shift at Eagle Café from 8 pm to 8 am.  On one of the nights, the operator of the bar at the 

Opera House Bar shot someone.  She said that as far as she remembered he was not arrested 

for the incident.  Needless to say this incident left a permanent impression on this young 

lady. 

Obviously the bar had a number of violent transgressions that were not highlighted in 

newspaper articles.  The bar had a bad reputation for much of its period of operations.  The 

difficulties with the bar operations were enhanced with bootlegging activities. 

Bootlegging to Indians was a temptation for 58 of these years.  Operators were rarely 

involved in legal actions .  Generally, bootlegging transgressions were handled informally by 

the police department and high profile articles were not found in the newspapers.  The bar 

was eventually closed in 1968 in a city cleanup effort designed to reduce alcohol excess in 

the downtown area 

Charles Martinelli provided some interesting thoughts and observations regarding 

bootlegging.  He pointed out that the legal environment during the prohibition period caused 

problems with the Indians. They had to drink the alcohol fast to avoid being caught with a 

bottle in possession.  From a law enforcement standpoint, Indians could carry alcohol in their 

stomachs, but not in bottles.  If they were caught with bottles, the bottles could be traced to 

their distribution sources much easier.  Bootleggers encouraged them to drink fast and get rid 

of the bottles so that they would not be incriminated. This caused the Indians to get drunk 

faster and probably enhanced their potential to become dependent on alcohol.  Drinking on 

the sly was hurried and did not allow Indians to moderate their consumption, or perhaps even 

enjoy it.  From a business perspective, Charles noticed that often the bootlegger would 

receive money from an Indian for two bottles and usually would only deliver one to the 

Indian.   

Mary Ann was the wife of Raymond Kauzlaric and the daughter-in-law of Tony and Zorro 

Kauzlaric, who were the owners of the Opera House from 1942-1945.   Mary Ann related 

that the Slavist community drifted away from the Opera House and concentrated their 

activities in Slavish lodges.  One was the Catholic Croatian Union (CCU), which Raymond 

and her were very active.  The other lodge was the Croatian Fraternal Union (CFU), which 
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was also called the Strugglers.   

Mary Ann Kauzlaric worked in the bar during the 1942-45 timeframe and related an 

experience during the war that moved her to anger.  Some patrons came into the bar and after 

a while asked if there was a good place to eat.  She encouraged them to go next door to the 

Eagle Café.  The people went next door and found that it was being run by persons of 

Japanese heritage, the Tairas.  Apparently the patrons were offended by this and became rude 

with the Tairas.  They insulted them and returned to the bar.  She had become aware of the 

incident and told them to leave the bar.  They continued to be indignant as they left.  She 

never regretted throwing them out because the Tairas were respected citizens in Gallup and 

she didnôt want them to be treated with disrespect.  

I asked her about the troop trains during the war.  Did the troops come to the bar during the 

train stops in Gallup?  That was a special occasion as local citizens, including the 

Zimmerman family, would often go to the Harvey House and mingle with the troops.  She 

said that some would come to the bar to have a quick drink, often they would have only 30 

minutes.   She had one absolutely definite rule for men in uniform.  She would serve them 1 

drink irregardless of race, creed or color.  She knew that serving to Indians was against the 

law, but she told the local authorities that she would serve any Indian that came into the bar 

in uniform.  Apparently the local authorities did not try to enforce this law during the war 

years.     

During the 1940s, Bill Richardson witnessed the bootlegging practices.  One of the operators 

of the Opera House lived in the upstairs quarters. This apparently was not Claude.  This 

person was an elderly man that had tuberculosis.  He would put on a hat and coat and sit in a 

chair in front of the Opera House.  He would sit there on the street while he was waiting for 

customers.  He held bottles of whiskey under his coat and would sell them to Indians.  One 

day he complained that he was arrested for bootlegging three times.  Each time he paid a 

$300 fine and was released.  He received no other punishment.   He figured that fines were 

part of the operating expenses for his business.  That day was one where his expenses were 

high.  Obviously this story points out the weakness of a fine based system as a deterrent to 

bootlegging. 

When Indian drinking Prohibition was lifted in 1953, Bill related that drinking really picked 

up.  Indians would be standing in line waiting to get into the Opera House bar. There would 

be so much congestion that traffic was slowed.  There were frequent fights.  He bought some 

property over on Maloney Avenue.  If the drinking and fighting did not diminish, he was 

going to move his business over there.  He never did move his business, but he still owns the 

property on Maloney. 

As an example of this excess, Arnold Hudgeons and his family and my folks were members 

of the First Methodist Church.  In the 1950s, the Reverend George Ditterline would make his 

rounds of front street on Saturday mornings.  He would come in dadôs store and comment on 

the debauchery that he saw.  One Saturday, he reported that there were 12 fights on  66 

Avenue between the store and Third Street. 
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I did witness some bootlegging out of the Opera House Bar in the late 1940s,  It was done 

primarily at the back door that opened to the alley. I would see it as I was taking things to the 

garbage cans.  Also, bootleggers would go into the bar to purchase liquor for resale to Indians 

who were standing, sometimes sitting, nearby on the street or in the alley.   

Saturdays were particularly bad.  I love to tell the story how my mother would sometimes 

park her car in front of the bar on Saturday afternoon and sit there with a camera visible. She 

would just sit there and wave it whenever she saw anything suspicious.  This served as a 

deterrent to bootlegging and this seemed to keep that part of the street free from drunks and 

bootleggers.  

 MISCELLANEOUS  

Frank Martenilli told of a story that he heard as a youngster.  It seems that Peter Kitchen 

came to the U.S. as a teenager with another person.  This person told Peter to wait while they 

were at Ellis Island.  Peter waited for a couple of days and the person did not return.  Peter 

mysteriously went westward and somehow ended up in Gallup.  It was thought that Peter 

changed his Polish name at Ellis Island and family members are trying to find the original 

spelling.   

Peter Kitchen has almost become legendary.  Peter Kitchen lived at the corner of Aztec 

Avenue and Third Street.  Tom Gasparich reported that Peter Kitchenôs house had a large 

Tamarack tree in front.  It was used to hang a cattle rustler in the early days.  This is an 

untold story that I have no other information on.   

The Peter Kitchen property later became Ritchieôs Mortuary, and now it is a location of the 

Wells Fargo Bank.   Lucille Martenilli told of a situation that exists to this day (2003) on the 

original Peter Kitchen property.  She worked at the Wells Fargo Bank at that location.  Soon 

after they moved into the bank, four persons were working late on the second floor. Lucille 

was one of them. They heard footsteps coming up the steps, but nobody appeared.  She says 

that she went down the steps and could not find anyone.  This cast a pall on the group as they 

knew that they had heard footsteps.  

The mystery continues. In about 2002, one employee from the bank saw a person standing in 

a hallway and then he suddenly disappeared.  Lucille showed a picture of Peter Kitchen to 

this person and asked him if he looked like that.  The employee said ñThatôs the man.ò  Thus 

we have a situation of the ñGhost of Peter Kitchenò terrorizing employees of the Wells Fargo 

Bank in Gallup. 

Nardine Chiaramonte shared some stories about early life in Gallup that were too interesting 

not to repeat. 

Nardine talked a little about his family and the mining business.  His father, Jim, owned the 

Chiaramonte mine, which was located at the North end of third street.  The mine was known 

as a ñ wagon mine.ò  Small operators like his dad could mine the coal as long as they didnôt 

try to sell it outside of the county.  The Gamerco and Allison mines had control over 
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distribution outside of the county.  He remembers that his dad paid about $0.40/ton to 

Gamerco to operate the wagon mine.  Coal could be delivered from $2.85 to $10.00/ton so 

there was room for profit even with the Gamerco charge.  

Nardine remembered C. N. Cotton.  A bunch of kids, say 10 ï 12 in number, would go to the 

Saturday Night Matinee at the Strand Theater.  Mr. Cotton would by tickets for the kids.  He 

thinks the charge was $0.10/kid. 

In the 1930s the Chiaramote mine was sponsoring the Chiaramonte Miners baseball team.  

Nardine was the manager and player.  He rented the Opera House for a money maker for 

uniforms, and this promotion was successful. 

As a kid, Nardine remembers an old one-alley bowling alley.  He would hand set the pins for 

$0.05 a frame.  They didnôt have the mechanical setters in those days.  He would place the 

pins over crosses or numbers on the alley.  He said that he had some discretion in the 

placement of the pins. Sometimes, out of orneriness, he would place the pins so bowlers 

didnôt get the benefit of a fair chance. 

Wine is a staple in an Italian family.  Nardineôs family came from Sicily.   He remembered 

that his dad usually made about 50 gal of wine a year.  He used Zinfidel grapes.   Nardine 

mentioned that sometimes one of the bottles would get liberated and he and his friends would 

get some benefit on a Saturday night. 

Arnold Hudgeons and Bill Richardson had some more stories about Claude Walker.  Claude 

was frequently seen carrying a 38 caliber weapon in his pants.  Bill remembers that one time 

he was chasing some Hispanics out of the Opera House with his gun drawn.  The Hispanics 

moved faster than Claude and got away.  He didnôt shoot at them. 

When Arnold became an employee for my dad in 1953, he soon found that my dad did not 

like Claude Walker.  I have already related some of the stories about Claude in 1953 so he 

was a known personality.  Claude would come in, usually wearing a 38 caliber gun, and 

purchased some small items through Arnold on credit.  Dad chastised Arnold for this action, 

because dad thought that Claude was a credit risk.  Arnold said that Claude came in at the 

end of the month and paid it off.  Claude later charged items and always paid them off.   

Another story emerged that was a surprise to me.  I had obtained a photograph of the Opera 

House Building for the Book.  Bill Richardson pointed to the picture and told me a story.  He 

said that the vehicles in front of the Opera House probably were Taxis.  In those days, a 

person operated a taxi company in front of the Opera House.  He had a telephone at the 

entrance to the hall and would sit in his Taxi and wait for a call.  Twenty-four hour service 

was provided.  He thought that the taxis were either Buicks or Cadillacs.   A ride could be 

purchased for about 50c.    
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Figure 4  Opera House in 1920s 

 

SUMMARY OF STORIES 

This document presents stories from eighteen individuals who wished to further the historical 

accountings related to the presence of  Kitchenôs Opera House in Gallup, New Mexico.  The 

facility is still partially functional after 114 years.  The bar on the first floor is now part of 

Zimmermanôs Dry Goods.  The café on the first floor is still in operation as the Eagle Café.  

The hall on the second story was taken out of circulation in 1953 when it became the home of 

the owner.   

 Eighteen people from Gallup with diverse backgrounds and interests provided stories to 

expand and explain many of the happenings that occurred with reference to the Opera House 

facility.  There are a plethora of untold stories that I did not get.  I hope that I have collected a 

sufficient number to provide that added dimension that is needed to document and enrich the  

history of Gallup as influenced by the presence of this facility. 

The hall provided a variety of functions over its 58 years of operation.  Consider that the hall 

was the major meeting, entertainment, and performing arts facility in Gallup for its first 15 

years.  Around 1910 it became more of a sports facility, dance hall, and meeting facility for 

the working class: miners and railroad men.  In the 1920s and 1930s it was the major boxing 

and wrestling facility in Gallup.  World class boxers and wrestlers performed there.  In 1933 

it was the home of the Communist inspired National Minersô Union in its effort to stimulate 

collective bargaining for miners during the depression.  The activities of the NMU led to a 85 

day strike and a 153 day period of martial law.   

Dances were the most frequent activities in the hall.  In the 1910s, the dances could be fancy 
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balls where there were decorations were elegant and attire formal.  In 1910s through the 

1940s, dances followed political meetings and sporting events in many cases.  Dances were 

also scheduled as benefits for groups as diverse as churches and baseball teams.  Wedding 

receptions were held there and dances followed.  The hall served as the home for Hispanic 

and Slavic cultural events until each group built their own facilities.  The stories provided 

enlightening details as to how many of these events were organized, financed, and conducted.   

The dances provided the major focus for the melting pot assimilation that occurred in Gallup.  

On a Saturday night there could have been a fight and/or dance and this could be followed by 

a church service the next morning. There were fights between ethnic groups and 

reconsolidations the next week in the mines.  Certainly there were problems, but stories 

demonstrated how melting pot issues were resolved. 

Boxing was a major feature from 1910-1940.  Stories were told about ethnic mixing and 

sometimes fights developed after the scheduled matches.  Kids were even fighting in the 

Opera House.  The boxing activities motivated kids to fight on the street to earn a little 

money. 

The hall was used as a home for miners meetings from 1900 into the 1930s.  Major coal 

miner strikes of 1900, 1917, 1922, and 1933 had their origins in the Opera House.  The latter 

strike was the most significant as it led to martial law being declared in Gallup.  Stories were 

provided to document events associated with the implementation of martial law.  The 

presence of machine guns and cannons were described.  Stories were told as how horses were 

used for crowd control.    Stories were provided to document some of the living conditions of 

the unemployed miners in Chihuahuita and of their eviction problems after the strike.  

Tensions ran high and a riot resulting in the killing of a sheriff and wounding of others 

resulted.  Clearly these were trying conditions for the citizens of Gallup. 

Stories brought out how the design of the upper floor facility had problems.  The roof truss, 

which only had a minor failure after 109 years, showed a design deficiency.  The problem is 

correctable.  Another feature of the facility, which could hold hundreds of people in the hall, 

was the fact that it was served by a single narrow stair well.  Numerous people commented 

on the difficulties in getting out when fights broke out during sporting events or dances.  

Unconventional exits like crawling out through a second story window were reported in these 

dire times. 

The bar operated through two world wars and two types of alcohol prohibition: the U. S. 

prohibition from 1918-1933, and the Indian prohibition that covered the period 1895-1953. 

The bar started as a fancy saloon but the clientele changed, and it developed a tarnished 

reputation during its early years.  Stories were provided illustrating bootlegging activities to 

Indians.  In one case prohibition laws were ignored during WWII.  

Personal recollections documented some of the activities of the Café.  Some of the handling 

of issues related to persons of Japanese descent during WWI were particularly enlightening. 

Persons from different races worked together to help disadvantaged non-citizens survive 

during difficult times during WWII.  Here was the melting pot assimilation at its best. 
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Some personal characteristics and tragedies involving an owner in the later years were 

documented.  He provided color to that part of the block and became part of Gallupôs history.  

In summary, the purpose of this document was to enrich the history of Gallup by highlighting 

activities that occurred relative to the presence of the Kitchenôs Opera House facility through 

personal stories.  These stories have provided first-person insights into the history of Gallup.   

It is recognized that there are many more untold stories, but it is hoped that this collection 

representing eighteen persons with diverse backgrounds and interests will help citizens of 

Gallup better appreciate their rich cultural history.   

STORY CONTRIBUTERS 

The closure of the Book stated: ñThis is my story.  The appendix is open to those who wish to 

contribute theirs.ò   The book was distributed both electronically and in hardcopy and many 

have enjoyed finding out about this unique facility and its happenings.  This document 

contains stories from a variety of contributors, all of whom had been in the Opera House at 

one time or another. In effect, this document represents the Appendix mentioned in the Book. 

Their stories help expand and document the rich cultural history that evolved in the melting 

pot known as Gallup, NM.  You will see that they come from a broad spectrum of cultural 

and ethnic backgrounds and their stories illustrate the melting pot assimilation that occurred 

in the Opera House. 

After the Book was published and distributed, I sought persons who might have stories that 

could contribute to the intent defined in the Appendix. Many names were recommended by 

readers and contributors to the Book.  I contacted eighteen people and asked if I could 

interview them about the Opera House and their possible role in its activities.  To a person, 

all agreed and I started the interviews in February of 2003 and completed them July of 2008. 

There was a gap in the interviews as I pursued other tasks.  As I started the interviews, I told 

the individuals that I would take notes and put this information together in a format that 

would be useful to the Octavia Fellin Public Library in Gallup.  This document comes from 

those  interviews.  

The following persons participated in this exercise and all thanks are given to them for their 

interest in what I was doing and in sharing their delightful and often colorful recollections.   

The persons are presented in the order that I interviewed them.   In some cases,  a person 

would talk about someone not present. I tried to present information that might be interesting, 

but not overly damming to those individuals.  I was concerned that the missing person could 

be described  in terms that could be a distress to descendants.   

Kay Taira Kay Taira, daughter of George Taira, and Mary Kimura, wife of the late Tom 

Kimura.  Kay is the daughter of George Taira, owner of the Eagle Café for a number of 

years.  Kay worked at the Eagle Café as a waitress.  The interview was in the home that my 

parents purchased in 1954 and later sold to the Kimuras.  I was particularly interested in Kay 

and Maryôs thoughts on what I had written about WWIIin the Book and was pleased with 

their responses.  The Book became useful to the family geneology that was being pursued by 

Eddie Shibada.   
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Guido Zecca, Jr.: son of Guido Zecca, Sr. Guido owns Gallup Blueprint.  He is a Civil 

Engineering graduate of New Mexico State University.  Guide tave me a newspaper article 

that provided a profile of Guido Zecca: Gallup Pioneer.  The article was written sometime 

around 1978 when Guido Sr. was 83. 

Frank Martinelli: grandson of Peter Kitchen, and his wife Lucille. Frank indicated that he 

didnôt have a lot of dealings with his grandfather until he got sick in his later years and went 

to California to live with daughter Anna.  Frank accompanied Peter on the train as they went 

west.  Lucille had her own contribution to the stories.  

Frank provided me with a photograph of Peter Kitchen with two grandchildren.  One was 

Frank and the other his sister Jean, who became a Ramage through marriage.  

Figure 1  Photograph of Peter Kitchen With Two Grandchildren. 

 

 


